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Introduction

ENGA416 is a one semester course of two credit .uhitsas fourteen
units which cover the basic principles that studerded to know about
creative writing. It broadens your scope in creatiwiting skills which
have been acquired in ENG 223 and 224 (Advancedlidbng
Composition | and 1l), ENG 212 (Creative Writing Bnd ENG 312
(Creative Writing IlI). These courses on compositiand creative
writing introduce students to the basic compositiaiting, essay types,
argumentative, expository, persuasive, narrating, o0 on. They also
treat specialized writings such as minutes of mesti speech writing,
public announcements as well as other technicalensatBut ENG 416
will build on the knowledge and skills that may baveen acquired in
the previously thought courses through practicajagements. The
course is designed for English Language studestsyedl as others in
other departments of National Open University ofétia. Other people
outside the University environment whose works don promote
creativity and effect change will also benefit fréims course.

Researchers and teachers at the different levetslwdéation in Nigeria
have expressed concern about the poor performahcdudents in

Creative Writing, especially those in the Univaesit It is as a result of
this that the course ENG 416 focuses on issues asicthe purpose of
writing, how to determine the interest of your ree] qualities of a
good writer, paragraph development, the writingcpss, how to write a
draft, essay writing, prose writing, poetry writiagd play writing. The

course also involves useful practical examples whktmake you your

own teacher in creative writing.

This course material is not just another type @&atwe writing book.

The aspects of creative writing which you needrovk during and after
your four or five years in the University and whgou leave for the
‘world of works’ have been treated step by step, way you read your
A, B, C. This course guide is addressed to younabytou would believe
that ‘creativity’ and ‘writing’ are two very impaaht concepts that will
live with you throughout your life time: as undeaduates, in the work
force, and in all other areas of life till old agéou may be a little
bothered as to why you still need to be taught ENG®, after you had
gone through ENG 223, ENG 224, ENG 212 and ENG 3.

informed that ENG 416 will discuss some of the imi@ot aspects you
may have forgotten in the above mentioned courses. also a vital

improvement on the course, as it is a more prdctjoae to how to

write well and present your thoughts creativelyroligh the course, you
will become aware of the fact that our ‘global vabris a world of

creativity. Creativity is not limited to scientifioventions alone.
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Just as the world came about through creativitgrehis creativity in
everything you do. In fact, if you do not try to &dittle creative in how
you do things, you could hardly excel in life. Sou should also learn
to be creative in the way you dress, cook, speakrive.

This interactive course guide is designed to give & brief description
of the course, the course materials you need,gheftextbooks and the
tutor-marked assignments. In this course guide,witiuknow the time
you need on each of the fourteen units and the eumibtutor marked
assignments you need so that you can be succes#fgl course.

You are expected to read this course guide cayefdlthat you can
know more about the course. This guide is like ymuch through a
tunnel or your creative ‘road map’. You may alsdl g¢ayour ‘creative

compasses. Please attend your tutorial classefsirttver discussion of
the course. This course is expected to preparefgothe business of
writing as you may be involved in writing after youniversity career.
This is because, irrespective of your positionsrla life, you may be
forced to write something specific to the satigtacttof your readers.
Such things as reports, letters, articles or essays/ require
considerable skill in composition.

Course Aims

This course is designed to take you through thecpies of creative
writing. It is meant to:

. remind you of some of the basic principles of axeaivriting,
including the reasons why we write

. acquaint you with the qualities of a good writer

. teach you the writing process

. equip you with the special skills for descriptivayrative,
expository and argumentative writings

. to make you a good creative writer who will be ablevrite a
good play, prose and poetry

. enable you write coherently, and creatively incaliegories of
writing.

Course Objectives

Objectives are those things we expect you to be &bto at the end of
the study. These objectives will guide you whendneg through the

study and they will also help you in self assesd¢maed where you need
to improve on your learning and study habits. By émd of the course,
you should be able to:
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1) Mention some of the processes involved in creatitrigng.

2) Explain some of the technical terms involved inwhding
process.

3) Attempt the practice exercises that will enable gemonstrate
the knowledge of all you have learnt on how to evnrose,
poetry and drama.

4) Write a good draft of your creative works.

Working through this Course

There are fourteen study units which you have tottgough in this

course. You should study the contents in each hefibtre you attempt
the questions. Also, you should pay attention ®® dbjectives of each
study unit to guide you through the unit. You sliobe ready to think
and write as you go through this course materighbse it has been
designed to make you do so. You will be assessedgh tutor-marked
assignments which you are expected to do and muta your tutor at the
right time. You are also expected to write an exation at the end of
the course. The time of the examination will be oumicated to you.

What You Will Learn in the Course

Through ENG 416 -Creative Writing you will be familiar with the
thorny areas of creativity. The course addresseticpkar creative
problems that most books avoid in their presentatibut which are, of
course the essence of creativity. Through the wsitateractive style,
you will be thoroughly ‘schooled’, even in thosepests of creative
writing that you may have considered baffling. Tbasirse will not only
improve your writing ability, it will help your comunicative

competence. If you do not already have creativityyou, you will

discover, as you read through this course thatcauacquire it. You
will only have to go through some processes. Yoll also learn that
creativity is not just about writing, but about pfng, choosing and
exploring topics, identifying purpose and audierare] so on.

Course Materials

The major components of the course are:
1) Course guide

2)  Study units

3)  Textbooks

4)  Assignment files
5) Presentation schedule
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Study Units

Each study unit is a week’s work and this is preckely the objectives
which you are expected to study before going thinotige unit. Each
study unit contains the reading materials and tBE assessment
exercises. The tutor-marked assignments; the stadyg, the tutorials;
will help you to achieve the stated objectiveshi$ tourse.

There are fourteen units in the course and thepsfellows:

Module 1

Unit 1 Why We Write

Unit 2 Determining Readers’ Interests in your Writing
Unit 3 Quialities of a Good Writer

Unit 4 The Paragraph and Its Structure
Unit 5 The Writing Process (1)

Module 2

Unit 1 The Writing Process (Il)

Unit 2 The Writing Process (111)

Unit 3 Writing a Draft (1)

Unit 4 Writing a Dratft (I1)

Module 3

Unit 1 The Descriptive/Narrative Essay
Unit 2 The Expository/Argumentative Essay
Unit 3 Prose Writing

Unit 4 Poetry Writing

Unit 5 Play Writing

Set Textbooks/References

Each unit has a list of recommended textbooks aatkmals. Read
through the recommended textbooks and materials niecessary
assistance while going through the unit and befattempting the
exercises.

Adeniran, Adekunle (2008)Nigeria as Babel — The Paradox of a
Sociolinguistic  Blessing Ibadan: Constellation Nigeria
Publishers.

Benson, Davidson (2004)Vriting and RewritingLondon: Hope.

Berke, Jacqueline (2000)wenty Questions for the Writer: A Rhetoric
with ReadingsChicago: Harcourt Brace Jovanovich.
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Cleave, Dave (2009).The Writer's Psychology London: Web
Publishers.

Hatcher, Jeffrey (1996 The Art and Craft of PlaywritingOhio: Story Press.

Julia Bell, Paul Magrs (200The Creative Writing Course Bodkondon: Macmillan

Kem, Kem (1996)I Can Write Arizona: Patersons.

Leggelt, G. Mead, D. Kramer, M. and Bean, R. ed988). Prentice
Hall Handbook for WritersNew Jersey: Eaglewood Cliffs.

Lord, Gruive (200).Editing and Rewriting New Delhi: Cleaves
Publishers.

Oriole, Stanly (2008). “Writing for Academic Pur@ss. In Joel
Ayodabo and Demola Jolayemi (Eds). Effective Comication
Skills for Higher EducationThe Use of Englishllorin: Ajayi
Crowther University.

Richard, Kramer (2007)A Writer in the House Canada: Hope
Publishers.

Yerima, Ahmed (2003)Basic Techniques in Playwritingbadan: Kraft
Books

Assignment File

In this file you will find all the details of the avk you must submit to
your tutor for grading. The mark you obtain frone issignment will be
added toward the final mark you obtain for this rseu Additional
information on assignment will be found in the gasnent file itself as
well as in the section on assessment in this cayuske.

Presentation Schedule

The “presentation schedule” which have been induitleyour course
materials give you the important dates you are ebgoeto complete
your Tutor-Marked Assignments and attending tutsrilRemember,
you are required to submit all your assignmentstzen due.



Course Marking Scheme

The table below gives a breakdown of the CoursekMar

Assessment

Marks

Assignment - 15 | Three assignments, best three marks ¢
assignments counts for 30% of course marks

4

Final examinatio The final examination counts for 70%

overall marks.

Total

100% of course mark

Table 1:

Course Marking Scheme
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Course Overview

This table brings together the units,

take to complete.

CREATIVE WRITING llI

the numbewofks you should

Unit | Title of Work Week's | Assessment (en
Activity | of unit)
Course Guide 1 Assicnment :
Module 1
1 Why We Write 2 Assignment
2 Determining Reader’s Intere |3 Assignment
Writing
3 Qualities of a Good Writ: 4 Assignment
4 The Paragraph and its Struci |5 Assignment
5 The Writing Process | 6 Assignment
Module 2
1 The Writing Process (I 7 Assignment
2 The Writing Process (Il 8 Assignment
3 Writing a Dratft (I 9 Assignment
4 Writing a Dratft (I 10 Assignment 1
Module 3
1 The Descriptive/Narrative Ess |11 Assignment 1
2 The Expositor/Narrative Esse |12 Assignment 1
3 Prose Writing 13 Assignment 1
4 Poetry Writing 14 Assignment 1
5 Play Writing 15 Assignment 1
16 Review
17 Review
18 Review
Table 2: Course Overview

How to Get the Best from the Course

The study units in this course have been writteauch a way that you
will understand them without the lecturer being gibglly there with

you. And, this is why your programme is a Distahearning one. Each
study unit is for one week. The study unit willrmduce you to the topic
meant for the week; it will give you the stated/ecied objectives for
the unit and what you are expected to be able @t doe end of the unit.
You only need to be focused and consistent in yoaative writing

practice, to find ENG 416, which is a creative sauexciting. If you
take to the instructions, and do the exercises ftilmw, you will find

yourself a better creative writer.

Vi
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Assessment

You will be assessed in two ways in this coursehe- tutor-marked
assignment and a written examination. You are depleto do the
assignments and submit them to your tutorial fiaddr for formal
assessment in accordance with the stated deadiint® presentation
schedule and the ‘assignment file’. Your tutor-neatlassignments will
account for 30% of the total course mark.

Tutor-Marked Assignments (TMA'S)

ENG 416 is a course that deals on creativity soslmwuld prepare for a
lot of writing. You are expected to do the tutorrkedd assignments at
the end of every unit. You are expected to haveted writing some
of the creative works which the units expect yokktow, before you
meet your tutorial facilitator. You will be assedsen the different
kinds/principles of creative writing in the genesgays and so on, but
some of them will be selected and used for youtiooous assessment.
Your completed assignments which must reach youaritd facilitator
before the stated deadline must be sent with yator-marked
assignment.

The best three that have the highest grades wilidumted. The total
mark of the best three will be 30% of your totaluse mark.

Assignments for the units in this course are cometiin the Assignment
file. You should be able to complete your assignsieiiom the

information and materials contained in your setliesks, reading and
study units. However, you should use your otheerezfce to broaden
your knowledge of the subject.

Final Examination and Grading

The final examination for ENG 416 will be a two analf hours paper
in which you are expected to answer three questiBash question
accounts for twenty marks giving you a total ofesgty (70) marks for
the examination. The thirty marks for the tutor-kear assignments and
seventy marks for the examination give a total & dundred marks
(i.e. 30 + 70 = 100). The patterns of the questiongour examination
will not be very different from those you are faianilwith in your tutor-
marked exercises. You should revise the stageseatice writing very
well before the date of your final examination.

vii
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Tutors and Tutorials

There are 10 tutorial hours for this course. Theeslatime, location,
name and phone number of your tutorial facilitaamd your tutorial
group will be communicated to you. Feel free tatewith your tutorial
facilitator who will mark, correct your assignmengd monitor your
attendance/performance in tutorial-marked assigmsneviou should
always contact your tutorial facilitator by phoneesmail if you have
any problem with the contents of any of the studisu

Summary

ENG416 is specifically designed to introduce youthe processes
involved in creative writing. The processes haverbarranged in a
chronological order that will enable you to folldive procedure easily.
It is meant to test you on the skills required ofiywhen you are face to
face with the creative writing task. What we havevided you here is
like the way you read your A B C or climb a laddeeginning with the
first letter ‘A’ or the first step of a ladder. Tlweurse introduces you to
creative writing from ‘why we write’, through ‘thevriting process’,
‘how to write a draft’, ‘writing in any of the gees of literature’ (i.e.
drama, prose and poetry). These will equip you wWithskills necessary
for creativity — and change, forever, your ‘old W8ayf creating writing’
when you are faced with the writing task. While isiwyou the best as
you read this course, | hope that you will begirdtowonderful things
with the pen and paper — things you never imagywdcould do. Give
it a trial and you will like it.

Also, at the end of the course, you will be ablaswer such questions
as:

1) What is Creative Writing?

2) Why do we write?

3) What factors determine the interest if a reader?

4) What are the qualities of a good writer?

5) How can | be able to write a good prose, play avetny?

viii
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MODULE 1

Unit 1 Why We Write

Unit 2 Determining Reader’s Interests in Writing
Unit 3 Qualities of a Good Writer

Unit 4 The Paragraph and Its Structure

Unit 5 The Writing Process |

UNIT 1 Why We Write
CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1 Why We Write
3.1.1 Communication of Ideas
3.1.2 We Keep Diaries through Writing
3.1.3 Development of Talent
3.1.4 For the Records
3.1.5 Writing as a Profession
3.2 The Writing Situation
4.0 Conclusion
5.0 Summary
6.0 Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

This unit is designed to take you through the reasehy we write. The
art of writing, you should not forget is a practioe skill that no one
should embark upon without knowing why he woulelto do so. It is
not every writer who knows why they do so. It isapossible for you to
know the principles of writing without knowing whyou wish to be
engaged in the art. This unit will take you throwmyhumber of reasons
why you write. The writing situation is also anattespect of writing,
which this unit treats. Many textbooks, we have niu out,
ignore/refrain from discussing the writing situatiand why people
write. It could be because the writers of suchiiesks assume that it is
insignificant. Whereas, no concept that relatesréative writing is too
unimportant to be discussed.

As a creative writer, you should be able to deteenthe best conditions
under which you can write. Are you more comfortabieting on the
bus, in the garden, in a mountainous area or atghshore? You should
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be able to determine the place, time, as well aks tihat will give you
the best support as a creative writer. Part ottkative writing exercise
is to expose the student to the various conditiomder which he may
prefer to write. We are normally expected to haasons why we wish
to do something. For instance, a student who peferbe a medical
doctor, rather than a teacher must have his reasimslarly, for any
writer to excel, he/she must know the reasons wé/ghe intends to
undertake the task of writing either in the midnigit early in the
morning, by the seashore or the hill. You must bk &0 answer the
guestions of why you write and under what condgidBelow are some
of the objectives of this Unit.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. outline three reasons why you write

. determine the place, time and tools suitable far yoeative
writing

. equip yourself with other writer’'s advice on wrijin

. state some possible distractions to effective oreatriting.

3.0 MAIN CONTENT
3.1 Why We Write

Creative writing is considered to be any writingtibn, or non-fiction
that goes outside the bounds of normal professiojmirnalistic,
academic, and fictional forms of literature. Womkkich fall into this
category include most novels and epics, as welhasy short stories
and poems. Writing for the screen and stage, songégimg and play
writing respectively; typically have their own pragnmes of study, but
fit under the creative writing category as well €Three Encyclopedia,
Wikipedia). In addition, creative writing is anytiyg where the purpose
is to express thoughts, feelings and emotions ratie@n to simply
convey information. It involves the skillful and aginative production
of something original (e.g. a work of art) (Oxfofdlvanced Learners
Dictionary of Current English, 1995, The Macmillgnglish Dictionary
for Advanced Learners 2007).

Writing is like a journey that you cannot just seit on aimlessly. You
cannot just write without having a good reason why would like to
do so. Below are some of the reasons why you ma teawrite.
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3.1.1 Communication of Ideas

One of the reasons why you write is to be ableraosmit your own

thoughts or ideas to other peoples across culttires, and age. That
you live and write in Nigeria does not mean that yarite for the

Nigerian peoples alone. Your writing will go places could even

outlive you the same way the works of William Shepeare, Alexander
Pope, Philip Sydney, John Dryden, Scot Fitsgeratdest Hemingway,
Leopold Sedar Senghor, Chinua Achebe, Zulu Sof@hristopher

Okigbo, Ola Rotimi, outlived them. Up to now, thewsitions, feelings
and ideas about life generally are still being reattheir works.

3.1.2 We Keep Diaries through Writing

You may decide to keep a record of some of the rtapb events or
things that have happened to you in writing. Wheu go this, you are
keeping a record through writing. Sometime in lé@d as you go into
the world of work, you may want to keep the datd &me of some
experiences, where you meet some peoples who aaatianmt to you.

This type of writing, depending on the writer does require a very
elaborate composition like the novel. You must fooget that there are
some functional diaries that involve an elaboratsavious writing. You
may need to visit a bookshop, your University oe fublic library

where you will get a copy of novels written in tftoeems of a diary. You
may also ask a friend or your facilitator for a gopf the following

fictional diaries: Wole Soyinka’¥he Man DiedNgugi Wa Thiongo’s

Detained, A Writer's Prison DiaryFerdinand Oyono’sHouseboy,

George and Weedon Grossmithldie Diary of a NobodyNelson

Mandela’'sNo Easy Walk td-reedom,and Kenneth Kaunda’gambia

Shall be Free.

3.1.3 Development of Talent

You may have the natural gift to create and compaigiideas. If you
do not have it, you may also acquire the skillswofting through
training and practice. The type of practice we gnadually putting you
through could make you a good creative writer. Tisatwhy it is
important for you to know whom you are. You mustcaknow your
creative ability. You should know that your creatigbility can open
doors of success for you. In the end, you will fedfilled if you are
able to create what is good. All you should do wlgen discover the
creative gift in you is to do all you can to deyeld You may develop it
by reading more creative works or by asking thétriguestions from
experienced creative writers. And, if you do novéhat, start now to
seek, to learn, and in no time, you will acquire technique. This may
be the reason why Covey (1990) insists that “whest behind us and
what lies before us are tiny matters, compared witht lies within us”.
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The truth is, you will naturally be at ease if yare a gifted writer, but
you can acquire the skills for writing, the way yoan be taught to
know a trade or how to play a game.

3.1.4 For the Records

You may decide to write, to document issues/higtbirygs which

account might have been given through oral infoiomatYour aim to

keep a concrete reference material for other pempt®nsult/read may
inform this type of writing. Such oral records miag about the culture,
religion and traditions of your people. This is whakes writing a form
of documentation.

3.1.5 Writing as a Profession

You may write because it is your vocation or foe tleason that you
want to make it a profession. You could put yowasl down for others
to read. In this case you may also decide in wiotlthe genres (i.e.
prose, play or poetry), you want to write for peopd read. This also
depends on the type of people (audience) you hbpald read your
work. You will also determine how much it would tg®u to get the
work published. If you wish to treat your writinigis way, it has become
a business. You should think of the reason why y@nt to be a
creative writer.

SELF ASSESSMENT EXERCISE 1

Give at least three reasons why you wish to beatiee writer?

3.2 The Writing Situation

You may be wondering about the need for the writsitgation. You

will soon realise that it is as important to youadiser areas of writing.
You should know the best place for you to writes thme and the tool
you prefer to write with. Writing situations helply to determine a
convenient take off ground for your writing. It Wilelp you answer the
helpful questions of the three Ws of creative wgti Below is a
diagrammatic representation of the Ws.
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Fig. 1 Three W’s of creative writing (situation Gtiens)

A WHERE “+——

B WHEN? ———

C WHAT? <«
(a)[This i$ (where) | write (a) (i.e. in the gardenasigore?)

(b)IThis is (when) | write (b) (night, early in the nmimg?)

(c) This ig (what) | write with (c) (i.e. computer satpen?)
Source: Adapted from Reid (2002)

As you read through this part of the Unit, try demtify and choose your
ownthree W’sor answer the three writing situation questiohgol are
able to do so, you have just created a takeoffrgidar your writing.

Time

You may prefer to write early in the morning. Sootker people may
like to write in the night. Others like to write the evening; after their
class work. The time you choose to write can affexir attitude and
efficiency in writing. That is why you must know yself and the time
that is suitable for your writing. And when you lea¥ound that a
particular time is suitable for your writing, yolauld try to practice
always. Like an exercise that requires a regulactme, a repeated
pattern of behaviour will provide a sense of pregréor your creative
work. Also, if a medical doctor places you on adi@u must keep to it
always so that it can have the expected resultgoon The same way,
you must always write at a time suitable for youlsat you can have a
mastery of the art.

Place

The place where you write is also important. If yane writing in a
computer laboratory, you have to adapt to thatepldcyou write in long
hand, you can decide to choose the place youBetfas you do this,
keep distractions at a minimum. You may not likemate where there
are distractions like a television set, refrigerato in the cafeteria and
other noisy environments. If you know this abouungelf, you will
avoid such places so that you can make progregsunwriting. As a
writer, you are not different from a song writereomusician who may
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decide to write or compose his songs or reheargaégeashore, forest,
garden or a mountainous area.

Tools/materials

You will need writing materials like pen, papernp#, writing pads,
notebooks, computer sets. You can do your writintp wll of these.
Only that you need to know which of the writing erdls you are more
comfortable writing with. Do you like to make youwraft with a
computer set or scribble something on a jottemimbée you take off the
actual writing? You must know how you feel writimgth any of these
before you can say you are comfortable or not fwrbeyou can engage
in a regular practice (Reid, 2002).

SELF ASSESSMENT EXERCISE 2

1 (a) Do you have a writing situation?
(b)  Mention and discuss your own writing situation?
(c)  Why have you chosen your own three W’s of creative

writing?
4.0 CONCLUSION

In this unit, we have discussed some of the reasdrysyou may wish
to be a creative writer. We have also mentioneddiscussed why the
three W’s or your own writing situation are verygartant to you.

5.0 SUMMARY

In this unit, you have learnt that:

. there are different reasons why people write

. it is important for you to know your own writingtsations by
answering the questions of the three W’s in creatmiting

. in the next Unit, you will learn how you will detame the

interests of your readers.
6.0 TUTOR-MARKED ASSIGNMENT

Creative writing exists for certain reasons. Explai

How is the keeping of diaries different from whesuywrite as a

professional?

3. How would you advice a young creative writer on tise of the
three W’s in creative writing?

4. Define the concepts, ‘writing situation’ and ‘comnacation of

ideas’

N =
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1.0 INTRODUCTION

This unit is written to take you through a necegg$arm of preliminary
investigation before you start to write fully. Wing is a skill that should
look interesting to your readers. But, it may naderest your readers if
you do not know their interests before you beginwigte. It is in
knowing your reader’s interests that will help yéhinking, focus, style,
language and techniques of writing. In this unibuywill be taken
through some areas of interests of your readers.

One of the best ways to be successful as a wsitier know the interests
of your readers. Are your readers interested idinggprose works? Are
they more comfortable reading plays, poetry, lstter essays? When
you ask vyourself these questions, you will be welte from the
confusion or dilemma that keeps you on the stag lin

The questions which | have raised in this unit anportant for you
because they will give readers access to your essadgive you a sense
of direction. At this point, you should imagine yself a business man
who asks questions about the needs of his custorteasswhat your
buyers need that you will sell in the market. Iistbase, your readers
are your customers and you must satisfy their negolsthe knowledge
or what your audience (consumers) need will help kfmow what to
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create for them, and in which form of language. Tdaling questions
will also expose you to the type of audience/remgeu are writing for.
Are they the general reader or the specialiseders@Below are some
of the objectives of this unit.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. determine the needs of your readers
. plan the type of genre (i.e. poetry, prose, draama) essay that
will suit your audience/reader

. write in a style that will appeal to the emotiopsrsonality of
your audience
. identify the types of audience you are (dealindhywtriting for.

3.0 MAIN CONTENT
3.1 Write in a New Way

You should write in a style that will attract yorgaders. People like to
associate themselves with new ideas, things aneétbamg that is better.
If you can do this, your reader will believe in yawniqueness. He will
be interested in reading your work. He may aspravtite like you if
you write in a new way that is probably differendrh all the types of
books he has read. Your writing should be ablaesathe attention of
your reader.

3.1.1 Evoke the Sympathy of your Readers

You should write in a way that you will be ablegwoke the sympathy
of your readers. If your reader/audience likesedrchildren’s story, or
read about religion, games, people or poetry #il&s tabout nature, you
should write it. Man likes to preserve and repradbhanself. You may
have read some novels, poems and plays. Whicheoh ttho you find

interesting? Why? Are you in sympathy with yourtesrior not?

3.1.2 Write about the Unusual

Many people aspire to be different in many ways.aA®sult, you can
gain the interests of your readers when you witeué things that are
extraordinary. Such a work that will take readessy from the things
they do every day will appeal to a large populatainreaders. For
example, when the English novelist, George Orwetltevhis allegorical
fable, Animal Farmin the 20th century, the novel gained wide interes
beyond Europe. This is because he made use of briaacters who
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behave like the real political animal called mahisTsatire of the ugly
relationships between the leaders of the time afellrand the people
may not be its first type; but it was not so commmhis time to write a
novel using animal characters. The university dred unusual style in
which many writers present their works may partéy responsible for
the awards they receive. For example, Wole Soywmla awarded the
Nobel Prise for literature in 1986 as a result be ttriumphant

affirmation of the universality of his novels, pogm@nd plays. Added to
this is his unique creative use of language. Toorrdon, an African

American also won the Pulitser Price for Literatimel988 for being

able to creatively challenge the Twentieth Centingerican myth and
illusion as well as the social tragedy of the feglof the individual and
the American society.

3.1.3 Conflict

Your writing should reflect some elements of caifliMan is naturally
interested in anything that generates conflicts aoehpetition. When
you write your drama or prose work, try to evokenftiot so that you
can attract the interests of your readers. Alreadya writer you are in
conflict with some things you cannot help. You ameconflict with
people, disease, dreams, your ambition, your wedigion, culture and
the law. You are even in conflict with your mareagnd if you are a
bachelor or spinster, you are in conflict with ygelf. This may be the
reason, Daniel (2007) argues that, “all novels arstive works built
around conflicts are usually best sellers arouedatbrld”. He may have
said this based on the belief that every man eyé@sted in conflict.

3.1.4 Write about Histories or Biographies of othelPeople

You as a writer should write about other peopleisTf because your
existence in life has something to do with otheogbe. This means if
your work discusses other people, it will win oveome curious
audience to your side. The nature of the persorwie about does not
matter. What you must know is that some people directly or
indirectly interested in that person. You may wrlie@graphies of
peoples and places to arouse the interests ofrgaders.

3.1.5 Identify a New Problem in your Writing

You may decide to write about a new problem. Inryauting, you can

also see an existing problem in a new and moreeasiieg way. You may
wish to share this discovery with other people tigio your writing. You

may want to write an article or a short novel aldbet political problem of
your country. For instance, say in prose form, yoay decide to use
animal characters from your communal pool of fddsao

10
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behave like human beings as we haveFearewell to Democracy
(Oriola, 1994). In the political fable story, theii®r uses characters like
the Tortoise, Lion, Lioness, Snake, Parrots, HdEsgle and so on. He
adapts Orwell's experience to his African commupabl of folktale.
You may write an article on “The tree of money iouy or on “The
School of Money”.

3.1.6 Suspense

You should write to keep your readers in suspenbes will arouse his
curiosity and he will like his burning desire sté&d. For this reason,
you should let the information you will give to yoreaders make him
want to expect/anticipate more of it in the nextgygachapter or
paragraph. This is because human beings naturaltg mterest in the
unknown. Why don’t you try and write to determineuy reader’s
interests now.

3.2 Your Readers
1. A Specialised Reader

You may decide to write for a specialised readesp&cialised reader
knows so much about his subject or professionolf write an article

for this kind of audience, you do not have to defthe terms of his
profession for him. This is because he already lenthve terms that
relate to his profession. For instance, if you dedb write an article for
an academic institution, you do not have to defireeducation related
terms you have used. Such readers in the disciplitiealready be

familiar with words like school, auditorium, libsgr language lab,
professor, and so on. There are many publicatibat éxist today for
readers who have diverse interests, so if you wotethis kind of

audience, you may not worry about the intereshefdaudience. This is
because such an audience can cope with the (jgrgpasial language
you would use.

The truth about specialised audience is also thoeitayou. That is why
your modules have been written in a simple, ‘hotyée’sthat will see

you through your formal training in creative wriginYou should write

for specialised readers in their own language. &@mple, a banker
who is reading your enquiry or a medical doctonehthe expertise in
the subject area you are writing to them abouit.

11
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2. General Reader

When you write for the general reader, we expecttpouse a standard
format that embraces non-technical, non specialisaguage. Your
article must be understood. Where you need to makerence to
unfamiliar terms, give a definition. Your writingif this purpose must
not require a special degree of knowledge aboutt wbha write on.

Remember that your readers are like yourself. Twagt to read and
understand you through what you have written.

3. Things you must know about the Categories of yoeaders

e/she is a professional

He/she knows his/her terms

: . Do not define the terms of
Fig. 1 Specialised reader———> pic/her professic

He/she can cope with the
special language (jargons) of
his profession

He/she is your audience/reader

Use non technical/non-

I (2nguage (jargons)

You do not need a special
/kn0W|edge to write this

Give definitions of

' strange/unfamiliar terms if us
\Your article  must be

understood

Fig. 2 General reader

Source: Adapted from Prentice-Hall Handbook fortérs (1988)

12
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SELF ASSESSMENT EXERCISE 1

What are some of the ways you can make your writitgrest your
readers?

You may need to ask the following vital questiortsew writing for:

a) Specialised readers and
b) General readers

These questions/statements have been formed basedbdeoobvious
differences between you and your readers, as vgeltha common
denominators of you as a personal individual and yeaders.

Fig. 3: Questions/statements for your specialisetigeneral readers

(A) Specialisec«———» General readers (B)

How do | minimise or overcome the

6
(A) Differences between | Will I need to define the terms |
you and your readers have used?
A
Should | use analogies?
hould | include more explanations?
A J
(B) Differences between | Should | give more examples?
you and your readers

A

hat kind of tone should | use?

Will my readers be hostile?

y

(©) Differences between | Wll! my readers be sympathetic or
you and your readers indifferent?

How will their reactions affect what
| write?

13
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Age

The characteristics
Beliefs
reader (commor

denominators)

ttitudes/mannerisms
ducation

The characteristid
you share  with your;
readers (common
denominators)

Level of knowledge

nterest in the subject

ocial awareness

The characteristigs
© you share with you | Religion
readers (common

denominators)

motions

If you have been able to answer these questiotiseitboxes provided,
you will not find it difficult to know the categorgf writing you will use

in a particular article or essay. Now, as you thifkvriting an article,

determine your audience as you go through thedhljeguestions in the
boxes provided. Whichever way you may want to labkt, knowing

the audience you are writing for is important.

SELF ASSESSMENT EXERCISE 2
How is a specialised reader different from a gdreader?

4.0 CONCLUSION

In this unit, we have mentioned some interestsoofr yeader which you
must take into consideration before and while wgti We have also
talked about the need for you to identify the tygeaudience you are
writing for. Some familiar statements and questionshe boxes have
some characteristics that will help you determimal aatisfy your
readers. You may wish to go over your work again.

14
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5.0 SUMMARY

In this unit, you have learnt that:

. it is good to know what interest your readers befayu write

. when you write, you are necessarily writing for teaiegories of
readers (specialised and general)

. some characteristics which are peculiar to spsedland

general readers have also been mentioned in theedbr
guestions/statements in the boxes provided.

6.0 TUTOR-MARKED ASSIGNMENT

=

Write short notes on ‘biographies’, ‘the unusuahd ‘conflict’.
2. With specific reference to your audience or readeite two
paragraphs on each of the essay questions below:

a) The midnight plane crash.

b) Abortion should not be legalised in Nigeria.

C) The road accident | witnessed.

3. List some of the things you should know about thgories of
your readers.
4. Who is a specialised reader?
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1.0 INTRODUCTION

This unit is designed to take you through somehef qualities which
you must possess to be a good writer. The qualitteésh are expected
of you will aid you in the mastery of the art okative writing. As you
go through some of the qualities in this unit, yaill be taken through
some of the things you have read in other creatwring related
courses or in some textbooks in one way or therotheu may not be
able to make a good writing out of your thoughthweiit understanding
these qualities. This unit has been designed ih auwway that you will
find the facts about the qualities required of adyariter easy to learn.

One of the very important ways to be a successfilémis to know the
rules of writing. You should also be able to makedjuse of the rules.
In the knowledge of writing, there are many ruldspf which will help
improve your writing. You may have been taught sarhéhe rules of
writing in your previous levels; you will still foh out that you still have
to continue to learn to be better writer, even wlyen are already
familiar with the rules of writing. That is why yauust always practice
the art of writing so that you can get used to it.

Apart from the creative writing, there is no prc&ies that does not have
its own guiding principles. These principles to yare like the compass
that shows the way to a sailor. Also, before a cadioctor can subject
his patience to a surgical operation, he has todmscious of the rules
of the profession. That is when he will be ableltoa successful work.
You will come across situations in life that widlquire that you write or
speak. If you do not already have the qualitiea gbod writer, you will

17
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have no adequate skill/lknowledge to demonstratgoto employer or
reader.

The most important fact about you is that you dreaay a writer, at
least, in the general sense of the word. You aveiter because you
often write. A writer is not only someone who wsiteNational
Newspaper column, publishes a bestseller or wiRsléser Prise You
only have to be an effective writer by practicingting often enough by
first learning to practise through writing. Beloweasome of the
objectives of this unit.

2.0 OBJECTIVES
At the end of this unit, you should be able to:

. apply the qualities of a good writing to any tygewiting

. identify the materials needed for any type of dueatvriting
. compose a creative work that is simple and meaningf
. provide a score card for your imaginative writisg|

assessment of what you have written).

3.0 MAIN CONTENT

3.1 Qualities of a Good Writer (Planning)

Planning is the ‘corner stone’ of most researchvoting. Before one
embarks on the imagination to boost one’s creatmnention, one is
expected to have decided on the general subjeeat @me intends to
explore in one’s writing. One can then think ofuable topic, how you
will organise your paragraphs, what your introdorctill be and what
your conclusion is likely to be.

3.1.1 Economy of Words

It is your responsibility to keep your creative watear and meaningful.
You must not forget that the reason why you wréed enable other
people or your audience to understand you. You ldhspeak to be
heard through your writings. You may go into yourilérsity library or

departmental library and read through the sampfegood creative
works. Check the writers’ choice of words. You malgo ask for

examples of creative works, books, and well writteagazines from
your lecturers. These materials will help you iruye@hoice of words
when you write. You must not be caught writing lcargd meaningless
expressions. When you do this, your examiner ofeseeé whom you
have written for will not be able to understand wiau have written.
This is why your sentences should not contain

18
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unnecessary words. As a writer, you do not neethdke your writing
unnecessarily difficult. Your writing should not lbfferent from a
machine which all parts combine to make a whole wodk well. If a

part of a machine is missing, it will either workdavery badly or not
work at all. When you write accurately and with gseon, your writing

will make a good reading.

3.1.2 Simplicity

Another quality that you must arm yourself with whgou write is
simplicity. This does not mean that you should cedthe grammatical
beauty of your work to the bare bone. You must esegctly what you
mean in the best manner you are familiar with andhe style others
will understand. You should be yourself when youtevrwhether you
sit at the computer set or you use pen and paparmust be direct and
clear to the point. This is the essence of the ezopbrary style of
creative writing. In the table below are some exiaspf the simple and
clear use of language by some popular writers. Yl find the
passages from their works accessible, knowledgeaideinteresting. |
have also provided a simple, score card chart $esssthe works. You
can also use the same to assess your own writingy $he examples
below.

19



ENG416 CREATIVE WRITING llI

Fig. 1: Examples of simple styles of creative wgtirom texts

(@) Zambia shall be Fre@Kaunda 1962)

My father diecwhen [ was eight years ¢
and | cried bitterly when | heard of his
death, for | loved him and all my memories

of him are sweet ones (5)

(b) Songs of the Seas{@riola 2002)

A parrot flew In and perched on a

branch of a tree nearby. The branch of the
tree broke and he lost his grip. He flew
again and reperched on another. He asked
guestions on behalf of the gathering of
birds’ race (60)

(© The Old Man and the Sédemingway
1952

He was an Old Man who fished alon
skiff in the Gulf Stream and he had gone
eighty-four days now without taking a fish
®)

(d) Native Voices - A Collection of Essays
(Brodkin and Pearson 1971)

You have to smile twen-four hours a da
Momma would say. If you walk through
life showing aggravation you've gone
through, people will feel sorry for you, and
they'll never respect you. She taught us
man has two ways out in life-laughing or
crying. There’'s more hope in laughing (1)
(e) Houseboy(Oyono 196C

Father Gilbrt says | can read and wi
fluently. Now | can keep a diary like he
does. Keeping a diary is a white me
custom and what pleasure there isin it | do
not know (9)

) Weep Not, Chil§Wa Thiong’o 1964)
Nyokabi called him. She was a smalack
woman, with a bold but grave face. One
could tell by her small eyes full of life a
warmth that she had once been beautiful.
But time and bad conditions do not favour
beauty (3)

The above are examples of the imaginative accooint®ome writers.
Take a look closely at each of the reproduced &bytaragraphs. What
can you see or feel after reading them. What ig yopression of the
authors’ arrangement and use of language? How aloset of
punctuation marks? Certainly, the paragraphs hdéveean written is
simple, grammatical, accessible and expressiveukzgg You can also

20
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write as beautiful as these writers or better ti@m in some cases. We
will use a score card for all the extracts.

Fig. 2: Score Card

(a) < > Arrangement logical
Grammar — orderl < (b)
(©) > Punctuation — Correct
Rhythm satisfyin¢< (d)

Readers are held in suspense to
the end of each of the sampled
simple paragraphs of the
writers

Source: Oriola (2008)

The score cards will enable you to evaluate yoaceiof writing, be it
speech, letters or short stories.

3.1.3 Clarity of Expression

You can make yourself clear or difficult throughuyavriting. You have a
choice, but the better choice is to avoid beingeaessarily difficult. You
should convey your ideas in clear, readable prd$ere may be the
technical needs for one to be a bit complex in ®ne’iting, but one can
still maintain coherence and give readers accessdts work. You may be
wondering if it is possible for one to be clear.tBou will agree with me
that since writing is like speaking, it should ramtd to or increase the
difficulty of your readers. Whether the form yowhachosen to write on is
an essay, letter, poetry, drama or prose, you seestyour reader as your
next good neighbour who must not be hurt. You ghaalt forget that the
ability to communicate (language) is the essewugllity that distinguishes
man from other animals. Your ability to use langaiég be understood by
other people makes you a human being.

3.1.4 “Courtship” Devices

You should write in a way that you will be able (gustain) keep the
interest of your readers to the end. That is wherésting form of
writing is seen to be synonymous to “wooing” thader so as to be able
to establish/personalise a relationship (courtshiff) him/her. It is
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when you have established an expected cordialiordtip with your
readers through your writing that you could be daidhave conquered
the fear that separates’ your printed page frordeea

It is not only by physical contacts or face to faliecussions that you
can personalise a relationship with your readeosirYriendly voice and
a broad sense of personality can build a relatiprisin you.

SELF ASSESSMENT EXERCISE 1

What are the importance of the economy of wordscnuitship devices
in writing?

4.0 CONCLUSION

In this unit, we have treated some of the qualiyi@s need so that your
writing can be well focused. We have also given eagmamples of
writings and provided a ‘score card’ in the forms#lf evaluation to
help you. Take note of them all and put them tcciga so that your
work can look good before you submit to your faathr.

5.0 SUMMARY

In this unit, you have learnt that:

. you must practice writing very often

. you must write in a simple and meaningful language

. your writing must be well arranged and coherent

. your writing must be expressive and balanced

. you should study the creative works of other gooitens to
improve on your own

. you should assess your writing through a simpleescard.

6.0 TUTOR-MARKED ASSIGNMENT

1. A budding (learner) writer just asked for your advon how he
can be a good creative writer, in not more tharmr fmaragraphs
give your advice.

2. Show the use of courtship devices in any essay tafpyour
choice.
3. Explain the problems which the lack of clarity apeession and

economy of words will create for readers.
4. Write a short essay paragraph using the scorebedoa:
0] arrangement
(i)  grammar
(i)  simplicity
(iv)  punctuation
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1.0 INTRODUCTION

This unit is designed to take you through how yall structure your
paragraphs. This is important for you as a creafiseer so that you can
know how to develop a single idea to a reasonablggth of a
paragraph. This unit will take you through a numbgthings you are
already familiar with. The repetition of this wilefresh your memory
about some of the things you may no longer remember

An important way to keep your memory alive is toioue to do what
you have often done. You can do this by readingwehor play, poetry
or even studying or revising a lecture note of wyai had been taught
by your lecturer. This unit is to take you throu@lk characteristics of a
paragraph and its types and functions. You may Ihe&en taught about
the paragraph in ENG 223, ENG 224 and ENG 212. filuneed to be
taken through its structure again so that yoursdesn be controlled.
You have spent a good deal of your studying yeaasling paragraphs.
You still need to study it more until you have reed the height of
expectation about what we want paragraphing tandgur writing life.
You will continue to encounter situations that waliquire you to write
in paragraphs all your life. Below are some ofabgectives of this unit.
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2.0 OBJECTIVES

At the end of this unit, you should be able to:

3.0

define a paragraph

describe the structural features of a paragraph

identify the kinds of paragraphs

reduce essays to paragraphs

use appropriate linking devices that make for smoeading and
good flow of information

construct paragraphs with different expository gxais.

MAIN CONTENT

3.1 Characteristics of Paragraphs

A paragraph may be described as a group of relsggdlences that
develops a unit of thought within an essay. It he tconcept that
underlies the act of structuring writing into paragghs. It is a form of
prose composition that comprises a group of relassthtences
developing a single central idea. A paragraph maghmort or lengthy.
You need to learn to practise the proper applioatib paragraph to a
piece of essays or letters. You must be able tceeldpidivide your

writing into paragraphs. First, below are the feasicharacteristics of a
paragraph:

=

akrwbdPE

Topic sentence
Unity
Coherence
Clarity
Emphasis

Topic sentence

The topic sentence of your paragraph should béirtesentence
of the paragraph. It contains the fact that you wiplain to

make up the whole paragraph. It holds the key ¢oettpressions
in your paragraph. You can also make your topidesae to

come anywhere in the paragraph (beginning, middEnd). This

depends on your aim as a writer.

Unity

All other sentences in the paragraph must have tongeto do
with the main idea expressed. Other sentences wmahhave
used must contribute to the central idea. This mvdke the issues
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in the work relate to the main idea of your parabrand you will
achieve unity if you recognise the thrust of yownadea.

3. Coherence

Your thought must lead one to another in a consistnd
sequential order. You will achieve coherence bygisinkages or
transitional words or phrases to connect sententas.will be
taught the transitional words/phrases later in tims. Your must
write to connect the individual words, phrases aadtences so
that a clear pattern of thought can emerge. Yout hetigll parts
of your writing stick together or cohere.

4, You can achieve coherence in the following ways:

. by arranging your materials in an appropriate segee

. by providing transition from one idea to another

. by maintaining a consistent tone and point of view
5. Clarity

You must be exact or precise in your discussiohg fhemes in
your paragraph must be presented in a way thatnaake your
reader understand you. A paragraph should be writieshort
and accessible language. If you write otherwise, 3 likely to
confuse your readers.

6. Emphasis

This is where the relevance of the main idea inasagraph
becomes noticeable. You will use expressions tigdtlight the
topic. You will achieve this when you repeat certieey words in
the paragraph to reveal the recurrence of the sgrtence.

3.2 Types of Paragraphs

Paragraphs are categorised by their functions. idaeg to Paul (2004)
seven types of paragraphs are identified by thsgcaisation. They are:

introductory
defining
descriptive
narrative
explanatory
transitional
concluding

NoohkhwNpE
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1. Introductory

An introductory paragraph introduces the subjedais€ussion. It
is usually the first part of your writing. It gives idea into what
will happen in the other paragraphs.

2. Defining

This type of paragraph tells us the meaning of dbrcept in
guestion. For instance, if you were to write @ture, you may
define it so that your readers will know its meanand why it is
used in the context.

3. Descriptive

This is a description of a subject, real or imadirfeoncrete or
abstract) thoroughly. The type of paragraph happéms
expository writing in which you may need to deserdoncepts or
how things work. In doing this, you are expectedeoimagistic
and picturesque.

4, Narrative

We use narrative paragraph more in Literature (ayprose)
because it tells stories to keep readers intelegbu must use
this style, it must be clear and vivid.

5. Explanatory

This explains concepts with detailed examples argdaften very
informative in nature. It often explains concemsad does not
rely on mere definitions.

6. Transitional

This is also called a linking paragraph. It is edllconnective
paragraph as it reviews or summarises issues gleguained.
Also it reminds readers of previous discussiond, @epares him
for the next.

7. Concluding

This normally ends a piece of writing. It reviewl that have
been discussed, bringing out the main points. Enisures that
the reader does not forget the main facts as tielipghts of the
writing are provided.
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SELF ASSESSMENT EXERCISE 1

1 (a) What are the features of a paragraph?
(b)  Write short notes othreetypes of paragraphs.

3.3 Transitional Devices in Writing

You have the categories of transitional words okdges/connectives
that make your idea as a writer to move smoothdynfone stage to the
other. When you write, readers expect youdter to whatyou have
already said and also took aheadto what you will say. In your
writing, you should be abl® refer to the present, compare and contrast
iIssues/concept¥ ou will find these transitional words interegjito use.

Fig. 1: Transitional devices in writing

s we have seen,
as mentioned above,
Referring back as | have said, as stated previausgems then, on the
whole "

then, next, after, thereafter,
Looking ahead consequently, to sum up later, ndteraard, finally

hand, despite this, on the contrary, however,
Contrasting, qualifying, conceding sijll, if, gradtthat, conversely, as, yet,

whether, anyhow, even though>

{vevertheless, unless, but, despite, on the other

next to, in front, at this point
Place marker beside, outside, heregnext to, inbieleind, below
—_—

Comparing and establishing dec%[e less than,aslynthat, also, in the sam
way, beyond this, just as, so, also

at the same time, now, then, later,
Time markers soon, meanwhile, finglly, before, nakierward,

thereafter

more than, and, in like manner, }

- Introducing an iIIustratiog {to illustrate, for example, for instance, thus

first, second, third: a, b, ¢, 1,2, 3

- Adding and Intensifving to repeat, in addition, moreover, and,
also still, again, similarly, furthermofe,
finally, really, indeed

Using synonyms to avoid monotony{ You can use amsym that continue the

ou do not have to repeat a key word
same thought {V }
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3.3.1 Parts of an Essay

You will begin a paragraph by indenting the firstel The next like
begins at the margin. The topic sentence in thagvaph reveals the
main idea. A paragraph ranges from a single seatembetween eight
and or more sentences.

Now read the following paragraph, and note thgic sentencet the
initial position/beginning of the paragraph.

Let us consider this topic sentence of the firsiageaph of an essay
entitled ‘A first visit to Oshodi market in Lagos'.

Topic Sentencg My first visit to Oshodi Market in Lagos was hectit
first, we had a smooth ride half way through thée\2-
Oshodi highway. Suddenly, ¢bus ran into a terrib
traffic that held us down for about an hour. Ouveir
tuned up the bus stereo; and its wave sounds assa
ears, engaging our auditory organs like the nots® &
locomotive engine. The heat from the bus was also
unbearable. We were already in sweats, jgssb@
momourings against the general uneasyness grg
became louder. But, our bus conductor who sm
faintly of cigarettes and local gin showed excitemas
he shouted orders at the cer to force his way through t
long queue of the vehicular traffic. We had hamgiye :
guarter of a kilometer when a police officer ordeogir
driver to stop. He requested for his driving licefast
willfully contravening traffic rules. But,ur driver hau
none; instead, he offered a bribe to the policeeffwhc
rejected it. That was how we were delayed for am h$o,
we spent about two hours on a rather short joufiroey

Mile 2 to Oshodi.

3.3.2 The Body of the Essay (Middle)

The body of the essay comprises the main issuesiats raised in the
essay. There is the use of appropriate transitiorshow that you are
moving from one point to another. For example,nreasay that has the
title “The Role of Literature in the Development Migeria’, the body
paragraphs may be introduced as follows:

The problem of reading culture affects the growitihe individual and
the Nigeria nation in a number of ways.
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First ... )
Secondly ...

Another pointis ...}
Again ...
Lastly ...

3.3.3 The Conclusion (End of the Essay)

The last part of the essay is as important as itse While the first
introduces your topic, the last expresses the peimth has been made
in the preceding paragraphs. You have to use trangl devices here to
enable your reader know that you have come torbdeoéthe essay.

You may conclude your essay in a manner approgsigtable to the
topic and method used. You can use any of the ftetmny:

You can use a quotation to support or end youmugson

You can be prophetic or look ahead in your conolusi

You could reach a climax or a kind of resolutiorrfdeument) at
the end

You may end the essay by summarising all the wpoiets in
the paragraphs as your conclusion

You may evaluate the main points discussed so siste how

irrelevant or important they are.

Examples of transitional devices have been givethigiunit. You may
however use some of these to conclude your espaysach as ‘A first
visit to Oshodi Market in Lagos'.

. Finally ...

. In conclusion ...

. To end my discussion ...
. To summarise ...

. Lastly ...

In conclusion, | had spent a whole year in the oftyagos before | got
used to the swift movement, sounds of horns, ahdratonflicts of city
life. But, | have never stopped to wander wherettal people stop at
nights and where the busy bus stops and markdts gjeep as well.

SELF ASSESSMENT EXERCISE 2

Write two paragraphs on any subject of your cheioewing clearly the
use of transitional devices.
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4.0 CONCLUSION

In this unit, we have mentioned and discussed steatures of the
paragraph. We have also talked about the typesaafgpaph and the
conditions under which you can use transitionalicks/to make your
writing floody and easy to read for your readers.

5.0 SUMMARY

In this unit, you have learnt:

. the features of a paragraph

. the different types of paragraph

. how appropriate linkages smoothen reading/writing
. that paragraphs are categorised by their functions

In the next unit, you will be introduced to the tvmg process, leading to
a more practical aspect of creative writing. Thil wmclude how you
can avoid (plagiarism), the bad habit of copyingtaer person’s work.
The writing process in the next unit reveals how yan make your
thoughts germinate (form), through a (step by ssapple progression.

6.0 TUTOR-MARKED ASSIGNMENT

1. Briefly explain the features of a paragraph.

2. Paragraphs are categorised according to the funsctieey
perform. Explain.

3. Write two essays, showing examples of (a) Narradive (b)
Descriptive types.

4. Using any essay topics, write at least two esshy®ying the

correct use of transitional devices.
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1.0 INTRODUCTION

This unit is planned to take you through some efttlings you need to
know before and while you do your writing. Your l&gito sharpen
your power of imagination will help your writing geress. If you can
learn the chain of thought progression, you knoe tategory you
belong. You will also know how to take a look a¢ tinings you wish to
address in your work creatively. As you read th#,uwyou will find it
educative.

Another important way by which you can present d wdtten account
of the things you know is to write about what yoavé heard and
improve upon it. At times you listen to lecturesatopic and you think
that is the only approach to the topic. You somtalver that there are
even simpler and more creative ways you could amtrasuch topics
when you listen or read about them from other wsit&hat is why it is
important to read different books and approachesreative writing.

Since creative writing is a continuous practiceyou in life, you have

to continue to learn how you can improve on it ylaiou should not

hesitate to read and reread even those topics aleeady familiar

with. This will make you to understand the subjedre. As a result, it
will make you stand out from the crowd of ‘schoglimriters’. Some

learners look vaguely into the blank space whew tiwd their pens to
write or when they sit by their laptops. They couatat find any idea to
put down on paper or they put down ideas that ateowt focus and

meaningless, in disjointed/incoherent and skewaduage. This shows
to a great extent the incompetence of such leamkosprobably were
not used to writing. This is often the reason wlymse writers in

examinations go ahead to copy other people’s w(plsgiarism). And

such is a serious crime in creative writing.
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You must sharpen your thought progression chain faur
vision/imagination to complement your pen. Thisecause, naturally
ideas flow from up, in the head to down on the paBelow are some
of the objectives of this Unit.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. create something out of nothing by your powersragination
. illustrate your own type of creative writing

. avoid copying other people’s work (plagiarism)

. create your own table and identify your creativevpoby

applying some of the levels in the “thought progres” table.

3.0 MAIN CONTENT
3.1 Sharpening your Power of Imagination

Your ability to imagine deeply and thoroughly thébgect you intend to
write on/about is a very important factor in yourtimg process. Some
students in public examinations could hardly wraeline without

steering at the ceiling. Some of them may hiss ekiek, and curse,
apparently showing their discomfort.

At the same time, some other students are versdbeinmaginative
thinking on whichever topic and are already sciiigplaway or jotting
down points on how to go about their essays. Thishe difference
between the ability of the individual's imaginatigeocess. You have to
probe your memory. You should make a deliberaterefou must see
things beyond the ordinary way other people wiét geYou should see
things beyond the general impressions people hheetat. The way
you look at things must be purposeful and deepijopbphical. You
should let your consciousness grow and be reahsiut the things you
want to write. To be able to describe things/evelifterently requires a
special effort. You may have been passing by anddraed structure on
your way daily and may not notice anything aboufhe day you will
really notice it keenly, you will know you have fuseen it because your
new apprehension and description will be completdifferent from
others.
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In addition, this reminds me of a similar experienchad with my
creative class at Ajayi Crowther University, Oyatlire year 2009. | had
made up my mind for a practical class for ENG 21@eative Writing
that year, so that my students could develop tbesative potentials
beyond the classroom as well as put their mastérghe English
Language to the test. So, | asked them to walk refahe different
statues in our Campus - the old St. Andrew’s Te@th€&raining
College, Oyo. The statues were the Fine Arts prakcworks of the Old
Students of the College. | asked them to obsergarticular female
statue in her sitting position. My students gaveeirthdifferent
observations in writing about the female statuecaBse | had warned
them against seeing the statue from a general/conpaceptive, a few
of them were able to say something extraordinargutlihe statue.
Some of their ways of seeing it were really shogkand beautiful.

You can also do something powerful with the way gee things. Now
walk around/take a look at your surroundings. Se@u can create a
fresh thing from what is physically before you. Tbkject could be
something you've always seen. Are you ready? Thiamt seeing things
with your inner consciousness, only then you wellise you've never
seen those things. The simple chains of reasoretmpowill help your

creative power.
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3.1.1 Thought Progression Chart

Fig. 1: A simple chain of reasoning (thought pregien)

Reasoning ad-infinitum
| No end to an individual's
4|- power of imagination/

Step VI observation

Objects are seen in relation to
the whole and in relation to

- | general laws/overall principles
E ‘ A ~ StepV chain of reasoning affects

A tactile process of thinking

other things of nature

The purposeful thinking

| | More purposeful thinking,
D mind alert to precise details
| Step IV
Towards a higher consciousness .
An observer trying to see more
than anyone special would see
C —Step m — a specific effort
Towards a purposeful/observation A few of the keen observers
ask questions/probe their own
B minds. Some answer their own
= tep guestions
o .=
<
oo
General processf observation Every observer falls in
| here/belongs to this step of
A - purposeless look/isolated
Step | observation

The level of fact
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Key to the simple thought progression table

(A) —> Step (I)&eneral process of observation This happens when
your creative/imaginative thought is at a common
(narrow) level (i.e. when you see a bleating sheep
as everyone else does).

(B) —> Step (I)— Towards a purposeful observation- This is a
creative stage in which you observe and ask
questions on your own or ask from other people
about an object and or a creative work.

(Cy—> Step (Il —Towards a higher _consciousness When you
make a special effort to see more than anyone else
would see (i.e. you may see the wheels of a bicycle
as the two wheels of the society, that is, the rich
and the poor).

(D)—>Step (IV)—Purposeful thinking — This occurs when your
creative power becomes more purposeful. Your
mind is alert to some precise details of what you
are about to discuss.

(Ey—>Step (V)— A tactile process of thinking- The way you think
here becomes broad. You see the object you are
trying to create in relation to your
environment/overall principles or laws.

(Fr—>Step (VI)— Reasoning ad-infinitum - There is no end in sight
as to your power of reasoning. People invented the
aeroplane, submarine, and so on. These are their
levels of creative imagination. (i.e. for instange,
1958, Chinua Achebe imagined a world of Umofia,
created his tragic hero, Okonkwo and created
conflicts of culture between the whites and African
culture. Achebe reduced the contacts of
Nigeria/Africa in colonial situation into a fictia@h
world).

Explanation

Study the above levels of how to sharpen your psveérimagination

(creative progression table). Which step do yowmglko? You can also
put your level/power of reasoning to practice noytlying to create

something out of nothing or something special duhat which is seen
the same way by other people.
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SELF ASSESSMENT EXERCISE 1

Write at least two essay paragraphs to determing pwn level of
creativity.

3.1.2 Plagiarism

In your pre-University days, you must have beentioagd by your
teachers against copying the works of other peaptesay it is yours.
You must also avoid it now, and as you continuevtte later in life.

This is because it is criminal and punishable by tia copy the works of
other people without permission from the authorpablisher. Even
then, when you use a work of another person, yoe haacknowledge
the writer. Plagiarism is what you must try to albecause it is theft.
And, if you must use the idea of another writery yawe the writer a
credit line, even when you have not used his exactls.

You do not have to even think of slightly changiagother writer’s

statement. If you pick a single quote from someelse’s statement, or a
phrase, you should put in quotes. For instancejod are to take the
description of “language as God’'s gift of sociahgiistically painful

measure” from an article by Adekunle Adeniran difleNigeria as Babel

— the Paradox of a sociolinguistic Blessing”, yousmindicate your
source (i.e. Adeniran 2008:7). You cannot claim twoknow who the

writer is.

We expect you to have read the works of other meopl your chosen
subject or area of discourse before you write.

In fact, it does not mean that no one can writéddskunle Adeniran
because he has already done so. What it mearat iartilone writing on
a subject should know that Adekunle Adeniran sadt en earlier date
you should give credit in the following instances:

. when you use someone else’s ideas

. when you quote someone else directly

. when you use someone else’s examples

. when your present evidence taken from someonesedsgument
. when you use statistics someone else gathered.

SELF ASSESSMENT EXERCISE 2

State the condition under which you should giveitr® a writer whose
work you have used.
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4.0 CONCLUSION

In this unit, we have discussed how you can put ymagination into
use creatively. We have also talked about the stagfe creative
consciousness that we expect from every writer.naee provided the
explanation (key) to the thought progression tale. have discussed
how you can avoid copying the works of other pesple

5.0 SUMMARY

In this unit, you have learnt that:

. you need to be extraordinary in your sense of imetgn

. it is important that you know your level of awarese

. it is important to avoid copying other people’s kor
(plagiarism).

In Module 2, Unit 1, you will learn other skillsahare necessary for a
good creative writer, and why you should also read writers.

6.0 TUTOR-MARKED ASSIGNMENT

1. Why do you need to develop a keen sense of imagmas a
writer?

2. Write three different paragraphs of prose, poetry and drama to
put to the test your own simple chain of creativitpur tutor will
mark, grade and return to you.

3. Write a short note on plagiarism.

4. Draw a full diagram of the imaginative progression.
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1.0 INTRODUCTION

This unit is written to take you through how youncmeasure your
acceptability or rejection in order to prepare walir adequately for a
successful creative writing. You may say that yad tbeen taken
through some aspects that relate to creative \gritmsome of your
previous English courses and in parts of this i still need to be
taken through some other relevant, related asgecthat you can be
well grounded on the course.

In the previous units, you were taken through theous aspects of
creative writing. You have also been taken throubk qualities

expected of a good writer, and other related/hélofics. This Creative
Writing 11l is designed to help you prepare beftarany serious writing
in the future. You can be a better writer when ymmbine all the

writing processes that are complementary to therstHf you know all

the rules, the better it is for you.
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2.0

OBJECTIVES

At the end of this unit, you should be able to:

3.0

3.1

produce “self-planning” for any creative writing
determine your emotional suitability for a creatweting
demonstrate some other skills necessary for aieeeatiting
differentiate between a good and bad writing
predetermine how your work will look/sound to yoaaders.

MAIN CONTENT
Other Skills Necessary for a Creative Writer
Mental

You must be able to think deeply for you to be ablevrite well.
The way you reason has so much to do with how yall write.
This is because everything about your writing, ydlinking,
your planning begins from your head before it getdhe paper or
laptop in front of you.

Psychological

Your emotional stability is also very important fgour creative
power. You will be able to do a better and wellaoiged writing
if you are emotionally stable. Your emotions wilbke ideas to
move freely within the senses without any intenfieee This is
because when you write, the five senses are indofee a
coordinated working.

Rhetorical

You need to be aware of the rules that guide yoaift.cThere are
rules that guide every profession in life. Writiag a practice has
its own guiding principles. When you fail to writethin the rules
expected of your creative practice, you will mikg tsemantic,
aesthetic qualities and the depths of teachingpdaple expect
from your work. When this happens, it may resulexpressions
that are linguistically awkward or syntactically dbdA good
writing must flow smoothly and lend itself to aiflureading.
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4. Critical

As a writer, you should learn to reread a pieceraik which you
have completed at least three or more times. ThHismable you
to do a thorough critique of your writing. You mus your own
judge after every form of writing. As you read terk, you will

be able to ask questions that will compel you tkentne work
read better than it has been. Some of such quesdien have |
used my punctuation marks correctly? Is my writirgally

mindful of my audience? What about my transitional
words/phrases? Will my use of language appeal tautyence?
What about clarity? Is there a chronological sensey work?
Have | presented my work in a form that is accéssdnd
meaningful to readers? Are my paragraphs well ged@ The
above and all other questions must be asked by you.

SELF ASSESSMENT EXERCISE 1

What are the effects of being critical, rhetoriead psychological in
writing?

3.1.1 Read Other Things

Read your own voice in your work. When you have plated a piece
of writing, you should read your own voice throutjfe work. You
should think of how you will sound to your readéhe way you sound
to yourself while reading is the same way your watk sound to your
readers. While you do this, you are not differentrf a man or woman
who undergoes a speech training exercise in thgubge lab or a
songster who is being trained in the music stud lesstens to how his
own voice will sound to his audience. In the caka avriter, you will
know if your sentences are too long, so you camtshaheir length.
You will know if you are really passing a messagegoas to your
readers. You will also know if readers can feel rypoesence. Your
readers will feel your presence if you have usedfittst person pronoun
‘I, “You” and so on. So when you write now, makers that you use
the suitable authorial voice for your draft.

Why you must read your own voice

. to know how you sound to your readers

. to know if you should rewrite some or all the aspex your
work

. it is a fast way to detect errors in writing

. it will enable you compare your ideas with any otbeisting
ideas.
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SELF ASSESSMENT EXERCISE 2
How are your mental and psychological states hetpfyour writing?
3.1.2 Read Bad Writers

You should not concentrate on reading only the godters. You are

encouraged to read writers who are not really g&minetimes, in the
past, you may have read some very bad works witkisoiving that the

works are really bad. It is the same way you ligiemusic that you
don't really like. But, we do not want your own \Waio get outside to
your readers as some musicians or writers allow then works to go

far and return with bad comments. When you readksvtinat you feel

are not really well written you will know. Only trgnd take note of the
grey areas of such prose, play, poems or essdgssleYou may prefer
to jot down three or more areas that put you offimreative work.

When you have done this, you will be able to corapghe work with

some other good books you have read. The wholeopars to make
you a better writer.

For instance, if you have two cups of tea on aetablfront of you and
you are asked to taste the contents in the two, gagoswill know which
one has sugar and the one that does not have afieway is how you
can differentiate between a good and bad sentenmoagly punctuated
sentences, and so on in a creative work. Therg@vd lessons to learn
by reading bad writings.

For the purpose of clarity, we may also add thergtas/critique by the
English novelist, George Orwell, on good and batings. In his essay
“politics and the English Language”, Orwell reproda the writing of
the unknown author of Ecclesiastes:

| returned, and saw under the sun, that the race is

Passage A ) not to the swift, nor the battle to the strong,tme

yet bread to the wise, not yet riches to men of
understanding, nor yet favour to men of skill; but
time and chance happeneth to them all.

Orwell says the above passage is an example of*goglish” because
its writer uses simple, direct, smoothly flowingnda harmonious
expressions. He therefore offers a contrastive v@wthe above,
passage, this time written by an imaginary badewriiThe passage
reads:
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Objective  considerations of contemporary
phenomena compel the conclusion that success or

Passage B < fajlure in competitive activities exhibits no
tendency to be commensurate with innate
capacity, but that a considerable element of the
unpredictable must invariably be taken into
account.

Source: Berke (2000)

In his critique, Orwell explains why Ecclesiastes preferable.
According to the English novelist, passage A corgavords that are of
everyday life. Passage B has words from Latin ameekc The first
sentence of the second passage contains vivid snggeases like
“objective consideration of contemporary phenomérmri‘with innate
capacity” or “considerable element of the unprexbt#”. The use of
long, phrases, Greek and Latinate expressions en péissage bore
readers, and deny him ‘access’ to the meaningep#ssage. From the
above passage B qualifies to be a good exampldad avriting.

Why you must read a bad work

. to teach you how not to be a bad writer

. to differentiate between bad and good writing

. to help you probe your own mind better when youewvri
. it helps you to plan your work better

SELF ASSESSMENT EXERCISE 3

No books are entirely good, and none are entiraty Explain.
4.0 CONCLUSION

In this Unit, we have mentioned some skills thae aecessary for
creative writing so that you can do better as a@enriWe have also
discussed to what extent you can determine how yeaders would
accept your work in the form of voice reading. Ybave also been
exposed to the lessons you will learn from readioth good and bad
writers.
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5.0 SUMMARY

In this unit, you have learnt that:

. knowing your (mental, psychological, rhetoricaldammitical)
states of being are necessary for a good writing

. you can read your own voice to know how you willisd to your
readers

. there are advantages in reading bad books too.

6.0 TUTOR-MARKED ASSIGNMENT

=

Explain why as a writer you should be psychologarad critical.

2. Read your own voice in an essay of not more thagage and
state objectively how you will sound to your readgive your
voice comment at end of the page).

3. Creative works that are not well written are neatliyebad.
Discuss.
4, Read any piece of writing, prose, play, poetryessay you

consider a bad work and give reasons.
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1.0 INTRODUCTION

This Unit is designed to take you to another stafigbe writing process.
The skill that is required in this type of writinrocess is a little bit
advanced and more practical than for the previguts.uMore practical
because in your final year in the University, ybowd be able to put all
that you have been taught in creative writing toamegful and

acceptable practice.

You should learn how not to approach your subjedd.cThis Unit is

essentially on the variety of exercises you shagldefore you begin to
write. This Unit has used a variety of examples &ady interesting
formats that you will find easy and quick to leam how to set out on
your writing.

You are quite familiar with some of these examplasg, we have used
local examples. In fact, we have used examples fesmme of the
programmes at National Open University of Nigefihis will simplify
the work of creativity and make you learn with ealest read on and
you will find a number of interesting examples tlaae play-like but
exciting.

One of the very good ways to develop your writikgls is to know
what you should do first before you start to writ@u may have been
taught some of these things by your lecturers. ist,fit may appear
very clear to you, but there may be some diffiesliwhen you are asked
to write. That is why you should put these thing® ipractice. We are
considering a more practical example that will ioy@ your writing.
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Creative writing is meant to test how well you abyplractice some of
these things that you have learnt. By writing, y&hould be able to
express yourself with clarity and sometime witlease of humour. This
Is to make your work appeal to your audience arideae its purpose.
Below are some of the objectives of this Unit.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. apply all that your lecturer has taught you abaatpcal writing
. identify what you should do first before you startvrite

. practice different types of the writing process

. explain the meaning of free writing using an exasrfpbm your

programme at NOUN.
4.0 MAIN CONTENT

3.1 Free Writing (Automatic Writing)

It was (Elbow 1973) who suggested a form of prejoayaexercise,
“self-confrontation” for a writer. He says this nili® done three times a
week. When you do things, the wheels of your mingl set turning.
“Jabbering” or “babbling exercise” will help you generate ideas. You
should first write, write anything on paper. Typg/thing that comes to
your mind on your laptop or computer. Feel relagsd/ou do this. You
should not worry yourself about errors, about grgdiecause what you
are writing is not gradable at that stage. Itke la footballer who does
some approved field exercises like running or jurgpor stretching
before he goes into the field of play for the atggame. Just allow your
mind to go blank. Don’t stop; don’t pause for sipg$, just write, write
and write. It is this free and uncoordinated typevating that you will
later develop into a serious/good writing

An example of free writing is given with the titbelow:

NOUN: A University in the Universe

. The year it flung its doors open for admission M@UN was met
with mixed feelings. Later it assumed the positidrthe great
eagle which spreads its wings covering the KilimamjMountain
and stretching over the Nile river. It spreads hevest,
southeast, and everywhere it is like a storm tlodls rshoreward
even when the University admitted her first settoflents, it still
echoes in peoples ears like the endless wait ferrdality of a
dream or like Beckets Waiting for Godot but whemally took
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off different opinions went into conflicts as someople
described it as the hull of a ship escaping thenflmuing
embrace of the aggressive but retreating storm evhil some
people it was like a prancy horse and to some & dlafame
whether an eagle a ship or a horse the NationalrOgaiversity
of Nigeria has finally taken a front sit in the wuerse of
Universities so its Uhuru do we say that.

In the above example of a free writing passage witinotice the
followings:

. the passage does not have paragraphs

. it does not have punctuations/badly punctuated

. its sentences or phrases are mangled/mixed up

. it does not have structure

. its linkages are not well handled/used

. spellings and use of language are not chronologiedicorrect
. there is the use of jargon in the passage.

You can also draft your own free writing on a sebjef your choice. |
have used the National Open University for my owaefwriting. You
may decide on any subject of your choice.

All of the above do not matter. They are the fezguwe expect to see in
your own free writing. It is usually a form of wng that is often not

planned. It is like an exercise before the redt taglone. It is a way by
which a writer first speaks to himself. You shouldhctise your own

free writing now and always.

3.1.1 Idea Generating Tree

You should arrange your ideas about a subject of yihoice from
general to specific. Ideas can also be arranged geater to lesser or
the main to supporting ideas. This is another neethat you can use to
organise and present your ideas. If you want tdewon say “female
circumcision”, your idea generating tree can tddesfollowing form.
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Fig. 1. Example of idea generating tree

Female Circumcision

tradition religion
Clitoridectomy /Xmah wa/\ Labio Majora
Legs of victirLs ar Urinary tract Pelvic Infe‘rtlllty
tied together to make infection inflammatory
her immobile /\ disi
/ Vagina Difficult gina
stenosis with delivery stenosis

Cryptomenorrhoea

Source: Oriola (2000)

In our idea tree above, you will see that the maibject is Female
Circumcision. This is followed by the situations den which
circumcision occurs in the traditional African setgés. The health
implication of circumcision follows. The words aegranged in an
orderly or hierarchical form.

3.1.2 Brainstorming

When your mind generates useful ideas on a subyect,should be
more focused while you write down your mental imfation. Your

jottings could be in the form of an outline or alea tree. When you
brainstorm, you do not write sentences. Only thatwords follow one
another; with a key word starting as the key poinstarting point. A

word serves as the point of departure for othenseand with the use of
more words that are relevant to what you discusandhes are
maintained in other directions. Corporate orgarosat often use the
brainstorm exercise to solve problems in their domyms. The key
words/phrases that will form our examples will lzken from some
programmes of the National Open University of NigerOur first

example is Law
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Fig. 2: Example of mind mapping

Law
The constitution

Supreme Court

Appeal Court

/

High Court

Customary Court

Our next example is ‘Banking and Finance’. Our iw&yd may be
‘Banking Consolidation’.

Bank Consolidation

Merger

N

Collaborative effort

AN

Emphasises professionalism

/

Unemployment

\

Huge capital base

/

Extended transactions

N

Foreign and domestic transactions
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Similarly from Physical Geography, we can also hidneeformat below:

Rocks

Igneous

Sedimentary

Metamorphic

In English programme of National Open UniversityNafjeria too
Novel

Plot

\

Summary

/

Setting

N

Point of view

e

Characters

N

Theme
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3.1.3 Mind Mapping or Clustering

When you write, you move through stages of confusind uncertainty
to a point that you will have a clearer view of wiyau want to write.
You should start with the main word usually circladhe centre of the
page. You will then think of other related or sianiideas and add new
circles, moving outward on the page away from thbjext or main
word into the various directions. The ideas thatsamilar or related are
placed in overlapping circles, connected with lines make up a
clustering. You can also think of a word for youmch mapping. We
may illustrate with the word “plane crash”.
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Compensation by
Location of Black box airline operator

Comments of

Prominent
people on board

families of deceased

Comments of
airline officials

Victims’
identification

Number Injured
Number of death

Eye witness
accounts

Last word of
pilot

Weather and

flying condition @

Origin of plane

Time

Cause of crash

Destination of
plane

Type of plane

Direction
before crash

@acturer
No of Engine
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3.1.4 Talking to Other People

You can talk to other people on your subject. Yan ecnake notes on
their opinions on your work. This is good when yadea is in the
germinating stage. This will make your work moregyral. Why don’t
you talk to other people today on that topic youeha mind?

3.1.5 Cubing

This type of writing considers your subject by:

. describing

. comparing

. associating

. analysing

. applying and

. arguing for or against it.

Let us use modern means of transportation for mecsta

1. Describe it Tell us what modern means of transportationlis al
about.

2. Compare it: Compare modern with traditional means of
transportation.

3. Associate it You can relate it with something you know/it
reminds you of

4. Argue it: Which is better? You can take a position and give
reasons (i.e.) modern means of transportationsitefand more
reliable if compared with the traditional systentrainsportation.

SELF ASSESSMENT EXERCISE 1

Do a free writing of not more than ten lines anatestwhat makes it
different from the normal writing.

4.0 CONCLUSION

In this Unit, we have mentioned some of the premgitactivities. We
have also talked about how you can put them in&xtme by giving
some practical examples of some of them.
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5.0

SUMMARY

In this Unit, you have learnt that:

6.0

4.

7.0

you need to do some warming up exercises beforewie

you can use any familiar topic for your prewritipgpcesses
prewriting activities take away the fear you normakve when
you write

TUTOR-MARKED ASSIGNMENT

Using adequate example, write a short note ondregitomatic
writing.

With the aid of key words in your area of studyplain the Idea
generating tree.

(@) What is mind mapping or clustering?

(b)  Why must you talk to others over your topic?

With the aid of relevant comparisons, define thientecurbing’.
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1.0 INTRODUCTION

This Unit is designed to take you through anotloemf you can use to
start your creative writing. If you can take tinteread through it, you
will find yourself garnering further useful factetdils about how you
can give your writing meaning. It is good to revismir work, review,
evaluate and rewrite it. This Unit tells you thaitimg a draft practice is
an art of creativity which you must learn sincerely

Another very good way to show one’s skills in creatvriting is to see
every activity involved in it in relation to the wle. Some of you may
never have taken some simple things like revisiryjewing, and

rewriting seriously even when you find yourself mpithem. Some
students do not even see why they must take the tparewrite any
work they have written. They are even uninterestedeviewing or

rewriting their works. It is certain that such stats will have no
business with evaluating the work. This is not adypractice for you if
you are one of such students.

Creative writing is a course that to puts your seolsendurance to the
test. You will see that it takes some endurancepatiénce to write, and
then to revise what you have written, and finatlyetvaluate it. When
you are able to engage in these acts yourselfe&@ns you are growing
and will soon become your own teacher.
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2.0 OBJECTIVES

At the end of this unit, you should be able to:

. revise your work

. correct your work

. rewrite what you have written

. evaluate your work to see if it is good and if teotmprove it.

3.0 MAIN CONTENT
3.1 Reviewing

While you are writing your essay, you can be ddimg review during
the writing process simultaneously. Many writersfpr to review when
they finish their first drafts. When you do thispse changes may occur
in the process of the review. The changes that robmm such a
revision are of two different types. They are:

1. surface changes and
2. meaning changes
1. Surface changesThis is also called editing and proofreadiigu

correct some errors; take another look at your etyte to see if it
fits into conventional (generally acceptable) usaiyed, of course,
you have to see if your style is good enough ohiwithe suitable
level of your audience/readers. You also have teckhyour
grammar, sentences, punctuation and choice of words

2. Meaning changes You may need to add some facts to the
content. You do this by deleting the existing cahtend adding
to it. In this type of review changes are often en@erious
because it involves major additions to the pardgraentence,
the idea and in the reader/purpose and structheadges.

Characteristics of Surface Changes

. the choice of words, time, subject, purpose mushé needs of
the reader
. the paper should have a clearly stated/impliedshes

. all the paragraphs must support the thesis (ij@empaust show
unity, logical organisation and adequate develognen

. the subject must be appropriately focused
. your paper must match your outline if used
. each paragraph must have a specific topic sentence
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. all the sentences in each paragraph must relaigalbgto the
paragraph topic

. all terms must be clearly defined

. the paper must have a reflective opening and agtronclusion

. the paper must accomplish what you intend to aehiev

Characteristics of Meaning Changes

. each sentence must be grammatically correct

. sentences must be complete and well punctuateddinema, full
stop, semicolon, colon, question exclamatory markackets)

. you must quote correctly

. choice of words must be appropriate, economical.

3.1.1 How to Make your Work Better

. keep away from your work for some time. It couldsoene hours
or days before you return to review/evaluate thekwo

. give your work to your friends to read or if yowean groups,
give your own to other members in the next group

. do not be so closely involved; detach yourself fittvwork so
that you can do a better judgment

. try to see your paper again and again so that galbe more
critical.

When you have reviewed your work, you need to aratva sense of self
judgment. You may need to ask yourself some questdout the work.
Is this paper well punctuated? Will this paper nmtéetdemands of my
readers? How about the grammatical and logicalcstrung? Your
thought has become your torch to the tunnel ofréseing minds of
your audience. What is important is to do your eatibn sincerely. And
you will arrive at if the work is good or bad. Thi&kes us to rewriting.

3.1.2 Rewriting

You have to evaluate your work and find out if illwot meet the

expectations of your readers expect you to giventhéou should be
prepared to rewrite all necessary part or the whoter may decide to
rewrite your work as many times as possible. Tkisethds on when you
are finally sure that the work has given you whail yvant to achieve
after writing. The rewriting process is, to me, thest important part of
any creative work. It is the stage that you wiNeiyour best to your
readers. Do you wish to give to your readers wheay will like to see?

Or what they will look at and ignore. The choice/ars.

58



ENG416 CREATIVE WRITING llI

SELF ASSESSMENT EXERCISE 1
Explain why you must evaluate and rewrite your work
4.0 CONCLUSION

In this Unit, we have discussed the process okemvig when you have
completed the writing of your essay. We have alked about the
characteristics of evaluating and reviewing and lyow can make your
work better. You have to do all these so that weork can make a good
reading.

5.0 SUMMARY

In this work, you have learnt that:

. as you write your essay, you can make some changes
. you can evaluate your work (i.e. is it good or had?
. you can rewrite your work as many times as poss$dslé to
look better
. in the next Unit, you will be introduced to soméated pressures

associated with writing, things to look for whenitwmg your
draft. There are also some practical examples aftdfor you to
study and you will also write your own.

6.0 TUTOR-MARKED ASSIGNMENT

‘My belief in distance learning programme’.

1. Wri.te your first and second drafts of a full essaythe above
2. t/(\jlrr)iltcé your final Draft of the essay topic in questi(1) above.
3. Write the first, second and final drafts on theagg®pic “Life is

about Creativity”
4. Write a brief note on surface and meaning changes?

7.0 REFERENCES/FURTHER READING
Benson, Davidson (2004Vriting and RewritingLondon: Hope.
Kem, Kem (1996)I Can Write Arizona: Petersons.

Lord, Gruive (2000)Editing and RewritingNew Delhi: Cleaves
Publishers.
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1.0 INTRODUCTION

This Unit is designed to teach you how you caneveah acceptable
draft. The Unit is necessary so that you can kndwatwou will do next
after you have done all your normal thinking, priwg — free writing,
clustering, reading, researching and talking toppeoestablishing a
relationship with your audience and getting yoursebanised. You
may wonder what else is left after you had goneugh all these layers
of the writing process.

There are still more to be done. They are normat@ses you already
know. You will find reading this volume very intesteng.

One important thing that you should know about imgitis that it is a
practice that requires you to continue to go badlevise your old rules.
You need to always do this so that you will notgitrthem as you do
your daily or periodic writing. You may think thgbu do not need to go
back to read the writing rules again. You need taster the art of
writing through serious writing exercises.

Creative writing has its own forces that are bialempower the writer.
You need to know the stop sign as you write. Thitoimake sure that
the powerful current of writing does not sweep yomay. You may

come across situations in life that may compel tgowrite.
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When such writing situations occur, you are expktdebe able to
demonstrate your fine skills in creative writing.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. plan for a successful writing

. identify point at which to stop the gathering oformation on
your writing or research

. write the drafts of your work.

3.0 MAIN CONTENT
3.1 Writing and Its Related Pressures

The time you submit your work or think that you #éneough with your
stages of writing is not the end of it all. There aome other factors that
you need to beware of as you write. These facts® lsave their own
pressures or temptations. And, as a writer whoeaning to be a
professional, you must know about these “forcesl, 8hen you find
yourself under pressure while writing, you will lable to cope. The
forces are often positive with the exception of tlegative one, but you
need to treat them with care when they come cl@®kackson (2004)
describes the four positive forces; these pressacess positive, often
urgent “forces for writing”, only one force thatnggative is delay.

3.1.1 Increasing Information on a Subject

You will find yourself trying to collect informatio on a particular subject
on which you are writing. This temptation is comntormany writers. You

will find yourself in the pushful urge to continu® do an endless
consultation with people on a particular topic ywa writing on.

3.1.2 Commitment to the Subject

You will find yourself becoming more interested time subject. The
more you make some findings about your subject,nioee you find
yourself involved/committed to it. You will also eadily eager to tell
others who may not be aware of the subject about it

3.1.3 The Writer’'s Curiosity about his Readers

As a writer, you will become worried by how youladers will accept
your work. You are bothered about the messageythatwork will pass
to your readers. How will your readers react torywark? Will they be
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sympathetic to your finished work?, will your styte acceptable to
them?, will they show indifference to it? Will yowork get the support
of your readers? How will they receive it? When ywoa through with a
piece of writing, the above and many other questjostle for attention
in you out of curiosity.

3.1.4 Meeting the Deadline

When you write, you should give yourself a deadiwithin which you

must finish the work. You may not be able to finishiting a book

without a deadline. As you write with a deadlinemimd, the time you
are expected to finish your work, you find your ¢imeduced to the
experience you will have when you travel in a mguirain — you see all
the poles, mountains, hills and forests retreategf as the train in
which you are penetrates the empty space. A cegiiece is not
supposed to be abandoned or left uncompleted.

3.2 Things to Look for in a Draft

When you write a draft, you will have the chancexamine your own
ideas more seriously. You will be able to do a maspectful critique
of your work. You should take note of the facts wiyeu write a dratft.

Content

You should be able to present facts in your worthviacts. You will
achieve this by looking at your topic from diffeteangles/perspectives.
You must be realistic in your essay. You must alsoid contradictions.
Your point of view should show some candidness.

Organisation

You should try to be detailed and focused in youtimg. You should
be careful so that your organisational structureukhindicate that you
can shape your materials meaningfully. What youehavitten should
have a ‘human face’, that is, one fact should leadnother in a way
that it will give your work a sense of directionott time should reflect
your subject.

Coherence

This means that the order in which you have arrdngeir facts/details
should have a traceable pattern. You must use bdaitaansitional

words like therefore, also, but, again, and so Toansitions serve as
chains that connect your facts/paragraphs together.
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Style

Your choice of word, expressions, tones, languagesa on constitutes
your style. You can achieve this by being thorougreful, precise, and
giving attention to details as you do your writing.

Mechanics

Your essay must not contain spelling errors, bagiynctuated
paragraphs, or violate any grammatical rules.

3.2.1 Example of Draft A

As an example, study the three drafts of the intctaly paragraphs
entitled "My Life without a Father” The work has been revised in three
stages for clarity purpose.

Stanley Adelodun Oriola - Draft | (Rough Dratft)

. |_hardly remember the man who gave me ffés this topic
except for the old-fashioned faded picture whicfntence/thesis
. Statement correct?
my mother handed over to me. | was only five
years old when he died. His face is a retreating

image in my mind.

. | remember my Uncle told me how he led a
careless life. That was when | had asked him,
how did my father die? He was hesitant as he
mumbled, ‘Stanley, your father was a brilliant
and respected man’. His car ran into a ditch in an
afternoon he was drunk! And, | hung my head in
despair. His shrill voice added, anyway, your
father tried his best when he was alive ...

(b) does the sentence convey
adequate meaning or give us
a complete information
about Stanley’s father?

Comments

What can you see in this first draft? What is yoomment on its
contents, organisation, coherence, style and mestanf not good
enough, then see this next draft.
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Stanley Adelodun Oriola - Draft 2 (Rough Draft)

My Life without a Father

| hardly remember my father except for the olgk) This topic
fashioned faded picture which my mother gave tence  /
when | cried for the absence of the man who gave Hig statement
life. | was only five years old when he died; hicdé 'S Petter

IS a retreating image in my mind.

But, it was Uncle Joe who told me how my father
died. Through a respected and brilliant man, but he
was a drunkard. His car ran into a ditch in an
afternoon. | hung my head in despair. | thoughhef
shameful life that my father lived. My Uncle
consoled me in a shrill voice, “anyway your father
tried his best, but | think he died so that youldou
achieve all that he never achieved.

In paragraph one of the second draft ... “my fatheneplaces
“the man who gave me life” in paragraph one.

Paragraph two of the second draft introduces #esition “But”
to connect the ideas in paragraph one with thpainagraph two.

The first line in paragraph two is more specific Stanley’s
father. Other lines of the paragraph give detailshe writer's
father. The draft 2 is better punctuated than draft

Stanley Adelodun Oriola - Draft 3 (Final Draft)

My Life without a Father
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| hardly remember my father. The old-fashioned thde
picture which my mother threw at me when | cried fo
his absence was my only memory of him.

But, it was Uncle Joe who told me so much about the
man who gave me life. Though, brilliant but my fath
was a drunkard. He was killed by his own car which
ran into a ditch in an afternoon that he was drunk.
When | heard this, something pricked in me. | thdug
of the careless life that my father lived and humg
head in despair. But, my Uncle consoled me, “any
way, Stanley, your father tried his best.” He atds
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think he died to give you a space to attain thelidie
never attained”.

If you study the drafts, you will see that thererevanprovements from
the first through the second to the third on thpeats of content,
organisation, coherence, style and mechanics. Yiould try and make
your own draft on a subject of your choice.

3.2.2 Example of Draft B

Here is another example for you. Again, study thred drafts of the
introductory paragraphs entitlésllask on the face of deathThis work
will be written in three stages for the purposelafity.

Stanley Adelodun Oriola - Draft | (Rough Dratft)

(@)
| may not behct if the way | thinksotion  ‘of

. . . . ‘correct’ in the
about dying is ever_correct. This |iSgpic  sentence

4 within the short
because T have never been dead for once.

(d) And | have never experienced dying.
transitional words
have been used

repeatedly and .
inappropriatel But, I had only been dead in the way |

(d)—r_rﬁqk about

it or in my imagination. Perhaps, when the
(b) . .
not well (b)—‘ﬁe_+ comes,| will close my eyes in

punctuated . L ] .
©) progression. will imagine the universe
some repetitior —

are avoidable (c)—How-sweete—' [t will be for me tc

C)..
some rege}'“on&) take exit from this universe. But | could (d)

are avoidable

also be preoccupied abgut Wﬁat exactly
will happen to my body when my soul
leaves.

Stanley Adelodun Oriola - Draft 2

You can also write your own drafts of an essay@de up with
possible criticism or comments of each as | haveedibove.
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Mask on the Face of Death

I may not be correct if the way | think about dying

) ) ) (@
is real. This is becausd CLO not have the, . .tne changes

. . made here and
experience of dying onl

my Imeginatuor
Yy that y ¢ the first sentence

seems to take me to the land of the dead.

But, people have different experiences about death
4 repeated (b)
and dying. About death, some people believe that

repeated (

k) *

"d force too powerful to control closes one’s eyes

in progression. The force makes it seem as if one

is deeply asleep or falling into a deep dungeon. As
+

repetition (Cyj——mm. repetition (c)

death is compared to a deep sleep and a swet  incomplete
repeated (t sentence (e)

Also, apart from seeing death as a form of sleep, i

is as well seen as_a dream. Not just the common

N A
repetition (d)greams but the gentle, and quiet type. The type of

dream in which you may never be awaken to see
4 repetition (d)

your friends, relations and loved ones again.

Comments

Study the second draft of the essay above, whadathink is wrong
with it? Can you see that some words have beencessarily repeated
in the paragraphs? Can you notice some improvenfemts the first
and this second draft? Can you notice the aspdwsenthis draft makes
a significant improvement over the first draft?

Note that the reason for rewriting a work (dra&)td make the present
draft better than the earlier one. You may decmehiange its title,
restructure the ideas, paragraphs and so on. Yaftisccan be as many
as possible.

Stanley Adelodun Oriola - Draft 3 (Final Draft)
Mask on the Face of Death

. | have not stopped wondering if the way | think atbine
experience of dying is exactly how it is.
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. Indeed, | have often bothered about what it lodkes to die. One
need not be scared of discussing one’s end. My endtad told
me that “nothing is as sure as death”. So, sineetag, the idea
of one dying has puzzled me.

. However, people have often discussed death asna dbrsleep
from which one will never wake up. One’s eyes, peday close
in forceful progression. It often begins, first aform of sleep
and then a dream. Others have described it as at Shkeep or
sweet dream. It is not the common type of sleead thought it
to be when | was a boy. In this type, one may neesr one’s
friends, relations and loved ones again.

Comments

Study this final draft of the essay. How does ipiove on drafts 1 and
27? Can you see the topic sentence of the firsgpaph? What about the
ideas in the paragraphs? What impression aboutuitstuations and
arrangements of thoughts (chronology). You canewogtter than this.
So, try your hands on one or more drafts of anyesspic of your
choice. Before you do that, try and compare thdestds, organisation,
coherence, style and mechanics of the three drafts.

SELF ASSESSMENT EXERCISE 1

Write an essay and show in two similar drafts haw gan improve
upon it.

4.0 CONCLUSION

In this Unit, we have discussed the pressures ydluemcounter as a
writer. We have also discussed the things you shimak for when you

write a draft of your essays. Now that | have giyen the examples of
how to write a draft, you can now try your handstbe writing of a

draft, taking note of content, coherence, orgamsand style.
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5.0

SUMMARY

In this unit, you have learnt:

6.0

Wwn e

7.0

there are good pressures you must cope with in gawriting
activities

some of the things to look for in a draft are cofterganisation,
coherence and style

in the next Unit, you will be introduced to howvmite an outline

for your essays (descriptive and narrative essays).
TUTOR-MARKED ASSIGNMENT

What are the positive pressures associated wittmgy?

Explain the factors that make a good dratft.

Write the first draft of any essay topic of youoade taking note
of the essential factors in writing.

Write the first, second and final drafts of anyagstpic of your

choice.

REFERENCES/FURTHER READING
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MODULE 3

Unit 1 The Descriptive and Narrative Essay
Unit 2 The Expository and Argumentative Es
Unit 3 Prose Writin

Unit 4 Poetry Writing

Unit 5 Play Writing

UNIT 1 THE DESCRIPTIVE AND NARRATIVE ESSAY
CONTENTS

1.0 Introduction

2.0 Objectives

3.0 Main Content

3.1 Introduction to Essay Writing

3.1.1 Types of Essay

4.0 Conclusion

5.0 Summary

6.0 Tutor-Marked Assignment

7.0 References/Further Reading

1.0 INTRODUCTION

This Unit is designed to help you present good migtbee and narrative
essays when you decide to write one. The art dingridemands some
familiar skills some of which we have always enghgeour everyday
practices.

In this Unit, you will be going through the dest¢iwe and narrative
kinds of creative writing. Going through this typewriting again will
help you not to forget some of the tips you werggtd in some of the
English courses you undertook before your 400 level

One of the best ways for you to build up your cdefice as a writer is
to continue to write. You should learn to write #ie time so that you
will not find creative writing too difficult in thduture. You may have
thought of writing as a difficult thing to do. Wing is not a difficult

practice; it only needs determination, commitmemd fortitude on the
part of the learner.

Through creative writing, you will also be able woite for specific
situations. It will teach you how to do it and therpose for which you
must have your pen and paper by you always. THiggeause; writing is
usually exciting, depending on how you see it.
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2.0 OBJECTIVES

At the end of this unit, you should be able to:

. plan for a good essay writing

. determine the materials for your essay
. outline your essay structure

. write different types of essay.

3.0 MAIN CONTENT
3.1 Introduction to Essay Writing

Before you decide to write an essay, you shoud firake up your mind
on the type of essay you want to write. This wilghyou to have an
idea on how to go about the writing of such angssa

The topic/type of an essay will determine the tgpsteps that you will
take. The outlines below are some of the stepscamutake before you
write an essay.

. have an outline for your essay

. your outline should be in a form that will enabteuydevelop
your points

. the first sentence of your essay should be thestlséstement,
your opinion on the subject you are writing on

. let your thesis form the contents of your paragraijpéin
extended length

. begin your essay in an interesting manner (i.equsgations,
guestions, a normal definition, idiom, and so on)

. the main body of your essay should contain thestekiour
discussion

. you should conclude your essay using a beautiftdgraph

. punctuate your essays correctly

. use transitional devices such as ‘furthermore’waweer’, ‘again’,

and so on in your essays.
An Essay Outline

When you complete the outline of your essay, iusthbe in this
format.

Topic of the essay (i.e. My first experience asséatice learning
student)
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Essay » Outline

Introduction of your essay Use thesis statemetimc sentence
—(Point |

Main body —|Point Il

— Point 1l

—|Point IV

Conclusion —\Conclusion
3.1.1 Types of Essay
The two types of essays that will be discussediginit are:

(@) Descriptive and
(b)  Narrative

(@) Descriptive Essay

You should be able to explain what something ldikes You can also
use descriptive style to discuss how a person ltkksor, tell a story.
Your choice of words will help to effectively dedm your subject.

How to Describe your Subject

. You must be detailed in your description.

. You must describe in picturesque detail (i.e. yaescription
should be able to trigger the imagination of yaaders).

. Use suitable adjectives to describe your subject.

. Let your details be in a logical and orderly man(ies. if you

want to describe how to ride a bicycle, we expemi yo start
from how you would mount a bicycle, place your lief§ on its
left pedal, leaving your right leg to have a griptlee ground for
stability, as you hold on firmly to its handles,oko straight
forward ahead of you and so on).

. Let the characters in your narration be life like.(let them
represent human/animal values).

. Make use of surprise/suspense in your narrati@mdase
curiosity of your reader.

. Let your narration have a time frame (i.e. the dareof event(s)
narrated).
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. Your narration should have a particular locatiombere it
happened.

. Your narration should have a plot (i.e. linkingrgtbne different
in the whole story).

. Let your story have a central idea.

(b)  Narrative Essay

You may be asked to tell a story of what has hapgen your life.

When you do this you are telling us about your thitee experience.
Your own narrative essay must be very descriptivehould reveal how
something has happened and in the order in whidippened. For
example, you can use the narrative when you wepents, a short story,
novel, biographies. Your narration may be real t(fa) or fictional.

What matters to you is to make your story beliegabid interesting.

Things to do when writing a narrative essay are:

. your essay must grip the attention of your realderugh an
interesting introductory paragraph

. create your story around a real life occurrence

. let your description evoke true life picture of yaetting

. you should follow a logical/sequence of how therg\aecur

. you should avoid unnecessary/impossible exaggesatroyour
essays.

SELF ASSESSMENT EXERCISE 1
Describe the structure of a narrative or descrgpéigsay.
4.0 CONCLUSION

In this Unit, we have discussed some importantsstéat will make
your essays interesting. We have also talked abm@king an outline
and some things you must avoid when you write.

5.0 SUMMARY

In this unit, you have learnt that:

. there are some steps you are expected to takesbgiarwrite an
essay

. it is good to make an outline

. outline some things you must do before you writeescriptive
essay
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. how you can describe your subjects in narrativedastriptive
essays

. your essays must have setting, plot, themes, ctessaand time
frame.

6.0 TUTOR-MARKED ASSIGNMENT

1. Outline the steps you should take before you setoowrite any
kind of essay.
2. Write anintroductionandone paragraptandconclusionto all
the essay topics below.
0] My encounter with the Nigerian policemen at a road
block.
(i)  The first wedding ceremony | witnessed.
(i)  The day | took uniformed armed robbers for policeme
3. Write a short note on narrative essay?
4. (a) Write a one-page essay on ‘How to ride adiey
(b)  What are the steps you should take in describing yo

subjects in a descriptive essay?
7.0 REFERENCES/FURTHER READING
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UNIT 2 THE EXPOSITORY AND AUGMENTATIVE
ESSAYS

CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1 The Expository Essay
3.2 Argumentative Essay
4.0 Conclusion
5.0 Summary
6.0 Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

This Unit is a continuation of Unit I. It is desigghto prepare to become
effective writers of the different types of essalstake through the

skills that will enable you write the correct essayou need to master
the skills that will make your essays a readahléable and organised.
The techniques that are required for writing theags are different.

That is why you should take note of every detadit tis required for a

successful writing of these essays. You are engedr#o read through

the subheadings under this Unit and you will be&l glau did.

One of the best methods by which you can write céiffely is to
identify the characteristics of one particular gsBam the other. It is
for this reason that this Unit treats the differéyppes of essay as a
follow up to the first Unit of Module 3 which youakie just read. We do
not expect you to write descriptive essay the way will write a
narrative expository or argumentative types. Uridexding the different
styles and modes of creative composition will hgtu out of the
possible embarrassment of writing any of the estiaysvrong way. To
enable you achieve this you should be able to sspy@urself with
clarity, using the appropriate requirements. Thepgse is to be able to
satisfy your audience, or convince your teacher.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. list steps/qualities necessary for writing convnggiexpository
and argumentative essays

. outline your essay topics

. discuss the methods of writing an expository essay

. write effective argumentative essays.
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5.0 MAIN CONTENT
3.1 The Expository Essay

This type of essay informs a process or the howa focess or series of
processes. It explains different things in the doiExamples of this

type of essay are encyclopedias, students’ handhaalademic articles.
The expository type of writing is often more relab

Methods of Expository Writing
Expository writing can be done through the follogzimethods.
Enumeration Method

Here, you present details sequentially (i.e. expogsimethod) explain
possibly by comparison or show the difference betwene or more
things, or parts of a thing. You could do this blgssification and
partitioning.

Fig. 1 Comparison by Classification

You can use classification to group items accordimgheir related
parts. This outline will help you.

(i) all items that are similar

(i) know them by their terms
¥ (iii) have a focus for items

Classification
»(iv) identify terms by grouping

A (v) choose a style (i.e. prose, map, tables,
graphs)

4 (vi) know them by their characteristics
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Fig. 2 Comparison by Partitioning
Partitioning

You partition when you divide a thing into its s that it can make
sense in relation to the whole. This outline welgyou.

® partition a single item
(i) do not leave out any relevant part
Partitioning (i) let your arrangement be logical

(iv)  your subdivision should be thorough

(v) choose a clear style (i.e. prose,
drama, history)

Definition Method

Give a clear and precise definition of the issue e explaining. Your
definition should be rich and a little flowery fiirto appear attractive to
your readers.

Cause and Effect Method of Exposition

This type of writing is also achieved by developergd explaining the
causes and effects of certain issues. This shoaldde immediate and
remote causes. There is cause and effect relaipristtween the
subjects that are being discussed.

lllustration as a style of exposition

. It explains a general statement and gives spesxinples.
. Writing should be clear.

SELF ASSESSMENT EXERCISE 1

What are the methods of writing expository essay?

3.2 Argumentative Essay

In this type of writing you attempt to prove a poimith convincing

reasons and good conclusions. You should, as arwbié objective and
candid in your presentation and view. When you fomvard a very

strong argument, you will be able to make a chanmir argument
cannot be effective unless you are logical andativie.
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How to Achieve Effective Argument

You should bear the following points in mind whesuywrite an
argumentative essay.

. take a position right from the introduction

. outline the points coherently

. present each point as a Unit of expression

. use linkages to connect your paragraphs (i.e. merebowever,
therefore and so on)

. pick some of the points raised by your opponent@oge them
to be wrong

. give a summary of your points and disprove sonth&in by

using stronger facts.
Organiser

The organiser is made up of the following:

. introduction
. the body of your essay
. concluding part of the essay

These have been treated in Unit 1 of the Modulei $fwould use the
organiser below as your guide to writing any of éssays.

Fig. 3 paragraphing organiser

Introductory paragraph - Thesis

v

First body paragraph — first point in support adsts

Examples and reasons to support your first point

v

Second body paragraph — second point in suppaiiesfs

Examples and reasons to support your second paojnt

v

Third paragraph — third point in support of thesis

Examples and reasons to support your third poirit

v

Concluding paragraph
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SELF ASSESSMENT EXERCISE 2
In which way is Expository essay different from Argentative?
4.0 CONCLUSION

In this Unit, we have discussed some of the thiyms could do before
you can successfully write an expository essay. vidreous methods of
detailed presentation of exposition have been ptedelt also includes
how you can present an effective argument in wgitin

5.0 SUMMARY

In this Unit, you have learnt that:

. you can plan, collect information on the objectqarss/processes
to be explained, reported informed about exposiéssay

. you could present your expository essay by clasgibn and
partitioning

. use the cause and effect method of exposition

. in argumentative essay, you can take a positiordaptove the

points raised by your opponent.

6.0 TUTOR-MARKED ASSIGNMENT

1. List and explain the various methods you can uspository
writing.
2. How is the expository different from the argumenttessay?

lllustrate with any topic(s) of your choice usingtroductory
paragraph, a paragraph for its body and conclusion.

3. What is an argumentative essay?

4. Write for or against the topic:

The distance learning programme is preferable toe féao face
conventional learning mode/method.

You should give your answer in a full essay withogagoaragraphs,
introduction, a well developed body, good grammad @oncluding
paragraph.

7.0 REFERENCES/FURTHER READING
Chukwuemeka, ke (2001ssaysEnugu: Holeland.

Benson, Ifeoma (2000Essay Writing Abuja: Resort Prints.

Warburton, Nigel (2007)The Basics of Essay Writingondon:
Routledge
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UNIT 3 PROSE WRITING
CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1 Setting
3.1.1 Plot Structure
3.1.2 Characters
3.1.3 Principles of Characterisation
3.1.4 Types of Characters
3.2 Types of Novel
4.0 Conclusion
5.0 Summary
6.0 Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

This Unit is designed to take you through how todme a good prose
writer. You need to have a clear knowledge of thegples underlining
the writing of prose.

You may have read some novels, and the knowledgsowie of the
things which your lecturer has taught you will beeiul for you when
you want to try your hands on creating a proseofict

One of the best ways to be a good prose fictiomewis to make sure
you read some very interesting novels.

As you enjoy the pleasure of reading the writer@la, you will also
become familiar with how the writer’s fictional wdrinteracts with
reality. It is not enough for you to be charmedhoyv your lecturer has
been able to present/explain a novel, say ChindaeBe'sThings Fall
Apart, Wole Soyinka’'sThe Interpreters,or George Orwell's1984
Samuel Selvons’'sThe Lonely LondonersGeorge Lamming’dn the
Castle of my SkinFerdinandOyono’s Houseboy,Yetunde Akorede’s
Fighting the godr Stanley Oriola’sSongs of the Seasowhat is also
important to you as a (budding) learner creativéewns to learn to
teach others through your creative works. You haveake a trip around
the writer’'s styles of presentation of charactéfsu must think, look
and learn beyond the fascinating and emotionaligfyang world of the
writer.

Novels writings are meant to make you skillful lre tart of writing. You
have to read the writer beyond his novel so thatgan have knowledge
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of how he creates his characters, sets his plass this language,
weaves his themes around each of his characteis, tve writer has
done to help his character develop. When the neegdu to write a
novel arises, we expect you to be able to demdeswhat you have
learnt.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. write a short story

. create a fictional world that will be life like

. write a prose fiction in a language that will béale to each of
the characters that populate your imaginative world

. trace the plot of your story from the beginningetal of the novel

. write a readable prose fiction.

3.0 MAIN CONTENT
3.1 Setting

Your story should reflect a geographical locatibrcould be set in any
fictional or real locale of your choice. It coule lthe contemporary or
ancient. It could also be in the jungle, foresteat mountain, a
nameless town, or world in the outer space, anysHercould be in an
environment populated by human beings, ants, asimah slum, or a
combination of all these in which the characteng)k and behave in a
particular way. You could describe the environmehthe characters.
The setting often includes the time of the stooy,example, Umuofia in
Chinua Achebe’§ hings Fall Apartis a typical Igbo Village in the 19th
and early 20th centuries. The concept of a seiticigdes:

. Specific time, and place in history and how thdgctfthe plot.
. Environment of character (i.e. social, economibigi®us
background).
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Fig. 1 The setting of a novel

(1) Isidore Okpewhe——— The Last Duty

(a) main setting <—|Urukpe (a border town between

the warring Igabo and Simbi)

(b) other settings Okere town all linked to the
Ukpepe main setting or
Okujere way or the othe
Iddu

3.1.1 Plot Structure

This is a narration/ the arrangement of eventfienchronological order
of their actual occurrence. You could do an adistiorganisation of the
order of events to achieve special effect. The pbetld move forward
and backward in time depending on the purpose titershas in mind
for arranging the events,

A plot could be chronological in nature. Plot ig tize story of a novel
or a play, but a logical movement of incidents ist@ry - the story line.
Stories can also begin in the middle (imitating thassical Latin in
medias res). Story is made up of events arrangadoarticular order. It
Is the artistic arrangement of events. A writer nb@ly his story in a
chronological order, beginning with the earlier, gin with the last
event and tell readers what led to it, or begithenmiddle (medias res).

The way a writer relates events in his novel graws of the forces
outside the characters. This is called externalflicte The internal
conflicts are the struggles between forces withendharacters.

Consider the following ways you can order your ¢sem a story.

. story is arranged in follow up/causal order
. story could start in medias res i.e. from the nmedd|
. you could use a flash back in your plot (i.e. tbus what

happened before the opening scene of the work).

Most plots of a story are known to develop in fsiages:

. Exposition: the author introduces the charactedssatting to get
ready for the conflict.

. The conflict develops in the rising action stage.

. The high point of the story is its climax.

81



ENG416 CREATIVE WRITING llI

. Falling action stage: the author explains the tesflthe climax,
some stories may end after the climax.
. Resolution : this is the point at which the cortfixresolved.

Fig. 2: Stages in the development of a plot stmectu

Climax

Jim and mother escaped with the map,
pirates vandalised Benbow Inn. A
voyage is planned to Treasure Island.

Black dog came in, clashed Rivalry, greed bectbedadventure
with  captain, left him (on the way) and theasure hunt on
unconscious and  escaped. the Island.

Captain tells Jim that his
attacker wanted the Sea-Chest

An Old sea Treasure Islan

captair walkec
into Benbow Inn
owned by Jim’'s
parents

in which he has the map of |

A

A

The cheffis opened and
Flint's map of the Island
is discovered.

The captain walks
around in  brass
spy glass, is noisy
and always drunk

l

He is friendly with Jim
whomr he promise a
silver four penny monthly
if he couldsee a seam They arrived from the
who has one leg. Island to see ilife

different ways.

Pew,jh blind pirate came
to the Inn, gave Billy
(Captain) a coded
messag which killed

him.

Falling action
—»

Only four men and Jim
survived the voyage

Exposition Rising Action Resolution

Source: Adapted from Glencoe Literature, Texasi&uit2000)

3.1.2 Characters

You should create fictional characters in your préistion. There are
usually more than one character in a novel.

The writer speaks through his characters. Theresisally a major

character who often dominates the story. Otheraztars exist to shed
light on the main character. Without characterprase fiction will not

exist.
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The way you create your characters will help treedez to discover the
meaning of a novel. Jack Myers and Michael SImn&89) are of the

opinion that characterisation exist through “thesgntation in literature
of fictitious people whose composite physical dggioms, attitudes,

motives and actions are lifelike, enough for thadexs to accept as
representing real people”. The characters you ptesea novel must be
credible to the audience.

Writers can present characters using the followneghods:

. Direct presentation

This tells us what the character is like by exposior analysis.
As a writer you could present your character by sidgt
description, psychological, intellectual or mor#itade (e.g. in
Festus lyayi'sViolence the author introduces ldemudia and his
wife through their poor standard of living), “hedaiis wife,
Adisa were tenants in one of the low mud hut sinbedses
along Owode Street” (1).

A writer cannot use this direct method alone, aeedhe story
would be reduced to an essay. The characters reusttive and
communicative. Although this method is often ecomainand
clear, the characters must act for the story tacdrevincingly
real. For a story to be active, a writer must alse the indirect
method to present his characters in a novel.

. Indirect presentation

In this method, the writer does not present higattars directly
to his readers. Some of the characters are inteatititrough the
other characters in the form of a delayed emergefican the
beginning of the novellhe Great Gatsbwe only heard rumours
of Gatsby from those who never met him (i.e. Misak&,
Jordan). It was in chapter three that the hero fiwsismentioned
“At least once a fortnight a corps of caterers catown with
several hundred feet of canvas and enough cololigbts to
make a Christmas tree of Gatsby’'s enormous gar(®)”
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Also, in Emily Bronte’sWuthering Heightsthe writer introduces
Heatcliff to readers indirectly:

—

~

| have just returned from a visit to my landlordy-

the solitary neighbour that | shall be troublgd

with. This is certainly a beautiful country. In alj 'ndirect _
England, | do not believe that | could have fixgdPresentation
in a situation so completely removed from the sfir

of society. A perfect misanthropist’s Heaven: and

Mr. Heathcliff and | are such a suitable pair {o

divide the desolation between us (1).

3.1.3 Principles of Characterisation

A writer should create his characters to refleetfthllowing principles:

84

Consistency

The characters must behave in a way suitable io thies in a
novel. Invariably, they must be firm and consistenth their
behaviours, unless there is a clear reason foaageh We see the
firmness of character irArrow of God by Chinua Achebe.
Ezeulu, is consistent in the way he tells us tleeysof the land
dispute between Umuaro and Okperi. He also didchanhge his
mind about his refusal to declare the date for Neun Festival
until he finishes the sacred yam as tradition detsan

Plausibility

The characters must be life like. They must neitheparagons
of virtues nor of evil and should be able to comebboth good
and bad virtues of life. In Mariam Ba'So Long a Letter,
Ramatoulaye narrates her ordeal as a rejected wif@jdow,

though strong willed as she is able to endure then f

widowhood, the chastisement of religion and traditiyet she
survives through determination and fortitude.

Motivation

The character must be clearly motivated in whatdweror she
does, especially when there is a change in hissobkhaviour.
We must understand why such character behavegarteular
way. For instance, in Isidore Okpewh@bke Last DutyOdibo is
an eunuch, but as soon as the cripple realisechthatas still a
‘complete man’ after he had a relationship with Alke was
motivated to confront Toje who had been hostilkito.



ENG416 CREATIVE WRITING llI

3.1.4 Types of Characters

E. M. Foster in hisAspects of the Nové¢l949 describes two types of
characters: flat characters and rounded or “thrememsional”
characters.

Flat/static characters

They are not often given in detail in the noveleylare as important as
the round characters because every character chen@unded. Their

roles are often supportive in the novel (e.g. the old sisters who live

next to Obanua in Isidore Okpewhd'sie Victimsare examples of flat
or static characters).

Rounded/dynamic characters

They are complex, and grow with the developmenthef novel. The
events in the novel are built around them (e.g. @@ in Chinua
Achebe’sThings Fall Apary. The events of the novel affect them in the
narrative.

Things to consider when writing a good charactetdkin a novel are:

. symbolic nature of the character (what it represestg. Olu
Obafemi'sWheelgepresents the rich and the poor in the society)

. what he/she says about himself

. what the character says about other characters

. what the novelist says about him

. what other characters say about him (his behavibaught,
feelings)

. what the reader thinks about the character

. the environment of the character says somethingtdbm

. other things that we may know about the character

. time and space (i.e. chronological time and fumetidime)

Time and space

Time and space in the novel are important becaneg tecord the
passage of time in terms of age and growth in expee. The events in
the novel are built around achievement and creatioough time and
space. Space is a period of time. Time can be ologital time and
functional time.
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Fig. 3 Time and Space in the Novel

Time

ChroJoIogicaI Functional

l l

Time can be measured. For This is time measured by development
instance, at 15 Tobi completed from a level of condition to another (a

his secondary school education,higher one). The experience of the
gained admission into the writer determines his time, and not the

University at 17, and graduated actual time he has spent in life (i.e.
at 21. Joseph Tundi, in Oyono’'Houseboy

who fled his land/culture/religion to live
with Catholic fathers later realised that
the whites are not after all as religious
nor morally conscious).

Source: Adapted from Eseigbo (1998)

Point of view

This is the angle from which a writer tells hisrgtoAs the writer creates
his story, he uses different characters as narrdtois only in
autobiographical novels like Camara Lay&le African Child Kenneth
Kaunda’'s 2ambia Shall Be Fre¢hat the narrator can be distinguished
from the writer. Often, the first person pronouhid more consistently
used. The writer may also use the third personatiarr such as ‘he’,
‘she’, ‘they'.

Language

Language is the tool and the medium through whtenalture expresses
itself. How the writer uses his words is vital imetrealisation of the
various elements of the novel - setting, themerattarisation, narrative
technique and so on. It is the use of language disinguishes one
character from another. For example, in AchelBelan of the People

Chief Nanga, the Minister of Culture is known thgbuthe ironical use
of language. The social status of a character moweel is also known

through the use of language by the novelistAliMan of the People

Dogo and the cook, who are semi-literates, speaktype of English

that reflect their level of education. AlsoTimings Fall Apart the use of

language by the hero, Okonkwo is reinforced witbwvprbs, riddles and
local idioms.
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How a writer uses words enables him to realise éleenents of the
novel like theme, characterisation and narrativhneue. Language is
important to the novel.

Theme

This means a central idea or meaning of a stong. thie rallying point

around which the plot, characters, point of viegtfisg and elements of
a story are organised. Stating the theme makeshyoki about what you

have read.

How to analyse theme:

. the title of a story provides a lead to its theme

. study the symbolic meaning of the story to lead tygoitis central
meaning (i.e. names, object, characters, and places

. what are the general comments of the hero abowvibets in the
story?

. express the theme of the novel in your own wordarty

. what specific social problems are expressed?

. are the stylistic devices relevant to the meanintp® work?

. what is the relationship between the overall exgrere of the
protagonist and the theme of the work?

. is the writer’s narrative point of view importawotthe meaning of
the work?

Narrative devices

The novel often uses irony, foreshadowing, flaskbaeyth, paradox,
suspense to sustain the interest of the reades. ifhtommon with a
novel which action begins from the middle.

3.2 Types of Novel

You may wish to write your novel in any of the tgpe

. Epistolary Novel

You may write your novel in the form of a letter letters. The
word ‘Epistola’ is the Latin word for ‘letter’. Exaples are
Samuel Richardson’s?amela and Clarissa written in 1740,
Mariama Ba’sSo Long a Lette1980), Lekan OyegokeBroken
Ladders (2003). You may also wish to let your characters
communicate in the form of letters if you want yatyle to
conform to the epistolary.
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Magic/Marvellous Realism

It was some Latin American writers who wrote th@iose fiction

in this style before other writers from the thirend joined the

league. Such works discuss the normal events, mytantasy

and fairy-tales (i.e. (Nigeria) Ben Okri'§he Famished Road
(1991), (India) Salman RushdieSatanic Verseg1988) and,

Gabriel Garcia Marques of Colombia@ne Hundred years of
Solitude(1967).

The Picaresque Novel

It is the 16th Century Spanish style of the Novehrg called
‘Picaro’ which means ‘rogue’, ‘beggar’, ‘rascal’h@ hero of this
type of novel is often queer, mischievous, craftg adventurous.
Examples are Daniel Defoe'Moll Flanders (1722), Mark
Twain’s The Adventures of Tom Sawy&876).

Sociological Novel

This type of novel discusses the impact of the csoaitural
conditions that surround a character. It also idetuthe social
changes that occurred in the period. Examples aneu@
Achebe’sThings Fall Apart(1958), Ngugi Wa Thiong'o’Weep
Not Child (1964), Thomas Hardy’'Sess of the D’Urbervilles
(1891), Charles Dicken’'®liver Twist(1838), John Steinbeck’s
The Grape of Wrat(1939).

Bildunsroman

This term is taken from the German. It means “aehooaf
education”. It centres on the developmental stagéise positive
growth of the hero from childhood to maturity. Exales are
George Eliot's The Mill on the Floss(1860), Ngugi Wa
Thiong’'o’s Weep Not Child(1964), Charles Dickens'&reat
Expectationg1861).

Historical Novel

This type of novel relies on the past experiencésoEharacters.
Its setting, characters, forms are taken from the& o justify its
historical continuity. Sir Walter Scottlwvanhoe(1819) was the
known great writer of historical novels in Engligladition. Leo
Tolstoy’s War and Peac€1869) is another good example of this
novel type
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. Psychological Novel

This novel concerns the inner workings of the mimdsthe
characters and not the physical reality of the attar. The role
of the human mind in his life experience in thenfoof novel of
that kind was popular in the 20th century. The psyagy of
Sigmund Freud and Carl Jung imparted on and infleérmany
disciplines, including literature. In the 20th agnyt a new group
of writers emerged, developed and popularised #ieedm of
consciousness” technique. This procession of thisughssing
through the human mind has been applied by modeiters to
describe their characters. Examples of such wraeesWilliam
Faulkner's The Sound and the Fury1929), James Joyce’s
Ulysses (1922), Virginia Woolf'#rs. Dalloway(1952).

. Political Novel

This type of novel deals with the tactics and drgovernance,
using deceit, intrigues, force, hatred and lovetake over or
remain in power. It also includes the strategy afsibess
organisation. Examples are Joseph Conrabstrono (1904),

Cyprian Ekwensi’'sBeautiful Featherg1963), Chinua Achebe’s
A Man of the Peopl€1966) and Timothy Aluko’sChief the

Honourable Minister(1970) andA State of our Owr{1986).

Stanley Oriola’darewell to Democracy1994)

. Novel of Ideas

As the name suggests, this type of novel teachsjdesplores
certain special teachings about life. Some timewehof ideas
may take a critical stand on an existing philosomnymake
ideological enquiries into something. Examples &e M.
Forsters A Passage to Indja(1924) Albert CamusThe Fall
(1948), Ali Mazrui’'sThe Trial of Christopher Okigh(.975).

Other types of the novel are Gothic, detectivegrsme fiction, thrillers,
romantic, spy novels. These novels have developed tme and are
significant to the overall development of man.

SELF ASSESSMENT EXERCISE 1

What factors must we consider before we write @@ifaction?
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4.0 CONCLUSION

In this unit, we have mentioned some of the ways gan write a short
story, a novella or a full novel without difficuds. We have also
discussed the elements and types of prose fiction.

5.0 SUMMARY

In this Unit you have learnt that:

. you can create a prose work using a suitable getanguage,
plot, point of view, characters

. your story should have a plot

. characters are important to a well written prosekwo

. characters have their own principles

. types of characters

. the next Unit will introduce you to the elementgpoktry writing.

6.0 TUTOR-MARKED ASSIGNMENT

Write a short note on setting and plot.

Write a short story of not more than five pages.

Write a short story of not more than five pagesigisinimal
characters, and with setting in the animal kingdom.

4, Write a short story of not more than ten pagesgualhthat you

have learnt about prose writing.

wn e
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1.0 INTRODUCTION

This Unit is designed to take you through somesfaloat you need to
know before you start to write poetry. The writio§ poetry is a very
exciting enterprise that requires deep and intellty motivating skills.
In this Unit, you will be taken through the techugg you need to write
good poetry.

You have no doubt been taught poetry as aspeateatice writing by
your lecturers. Even with the way you have beemothiced to the
elements and techniques of writing poetry, you stafind it difficult
to create poetry. You could create good poetryadl yngage in the
practice all the time.

This aspect of creative writing is designed to touthe test, your ability
to use the English Language imaginatively, emotignaividly, and
rhythmically. This aspect is designed to make yxpress yourself with
clarity, suspense, using the correct elements adtrpo You may
encounter the need to write poetry or employ soostip styles to make
your writings sensuous, imagistic, and witty. Witlea situation occurs,
you are expected to demonstrate your skill.
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2.0 OBJECTIVES

At the end of this unit, you should be able to:

. list the types of poetry

. plan how to write a good poem

. determine the materials needed to write a good poem
. attempt writing a short poem

. identify the elements required to write a good poem

3.0 MAIN CONTENT
3.1 Types of Poetry

The Lyric: A lyric is a short musical poem meant to be stmghe
music of the lyre. Its ideas and language are lyssahple and straight
forward.

The Ode An ode in English is a meditative poem addredsedome
people or thing. It is a lyrical poem (i.e. JohnaKe Ode to a
Nightingale, William Wordsworth’s “Ode to Duty”).

The Epic: An Epic is a long elaborate philosophical poerthvaerious
purpose, it deals with a nation’s or person’s lemiploits (i.e. John
Milton’s Paradise Lost).

Ballads: These are narrative poems which belong to thmairgd people,
rather than by a poet. There are two types of Balld.iterary and
Popular or Folk Ballad. Literary Ballad reflectetfeatures of the folk
ballad. Examples are Owusu’s “Breaking Colanut” dotn Keats “La
Belle Dame Sans Merci”. The popular or folk ballagsre known to
have been composed during festivals, but have ladtened by the
infiltration of civilisation.

3.1.1 Techniques for Writing Poetry
Images 2

An images use a language that addresses the s¥osesan use visual
images to make your work life-like or realistic. e'way you write a
poem should give us the physical world to express imagination.
Image means a picture (a mental picture of whatcae see, feels,
touch, smell, hear). The clearer the poet’'s picaireshat he is writing,
the better he achieves his purpose in a poem.
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Diction

You must be careful with your choice of words. Wepect the words
you have used in your poem to be attractive. Thguage which a poet
uses should be concise than other types of writugh words must be
charged or active. This is because the writing pbam does not give
room for the elaborate use of words as we havleambvels. You can
study the use of diction in the poem below. What gau say about the
language of the poet? Of course, you will notice firecise use of
words.

Power

Power shines like the glase of a thousand mirror
His face lights up the night, a hunter’'s lamp of
horror.

Who dare move his heifers like the gowns of
virgin Circling a sacred stone

Who unleashes his bride on us decked in radiant
colours

Hail him! and wrap the city in sheets of bone

Bait him! and sweep away the grove of virgin
trees. Crush the brick walls of cascading glory.
But here | stand in tears in the rack and ruin.
Burning out the sand dunes in whirlwind Yet

with this | build my lofty dreams.

Here is another example:
A Parable of Letters (for Professor Wole Soyinka)

He throws a letter and the people

Suffer dengue fever

But he issues no denial of responsibility

As the ill invites a doctor

Who diagnoses no ailments in particular?

The doctor retreats and issues a denial of service
And asked the poet to untie his riddle of words
Affected by dementia

As the people denounce his pen policy
Demour

Demour

The doctor explains

“Your letters are a deluge

Delimit

And all who tried to read it
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Suffer delirium tremens”

But the giver of the letter

A defender of the faith

And only to Him are the letters

Defibrillator, decompression and decongestante

Word Order

The poet is expected to arrange his words into mgér sentences,
clauses and phrases (this is called syntax). Thenimg of poem may
also be conveyed by denotations (i.e. normal dietip meaning) and
connotations (i.e. literal/applied meaning). Intmg poetry, a normal
word order could be varied and words can be refdefatethe sake of
emphasis. Study the example which | have givenviheRiudy its word
order and sentence structure as well as its reetgatterns in the
second verse.

Underdog

As infant is lifted from the RED BLOOD

All eyes curious of what gender this one is
made And from the rear, they stared asking
r Anus is man-like

Anus is dim

Repetitive use of | Anus is white

words for emphaé s Anus is darkish-grey
Is this anus purple?

. Or blackish-grayish RAINBOW?

No!

Wrong duplicate

Wasted semen

Then, a confused silence of assessment
All are eager to know

A rectangle or square?
Pyramid or cone?
Cumbersome like a cupboard
And a cold congratulations dispatched
From the womenfolk
A F-E-M-A-L-E
C-O-N-S-P-I-C-U-0O-U-S

And all backs turned at her moment of no distinttio

96



ENG416

Tone

A poet’

poem

CREATIVE WRITING llI

s attitudes toward his subject reflect ie floem. For example, a
may show nostalgia, anger, affection, sadnestgrness, or

happiness and any other feelings of human beirigdepends on the
theme or what you are writing about. For instanicgou are writing on

‘marriage’, the subject will determine your choicé words and then
your tone. Study the poem below and notice the afsevords to

determine its tone.

This poem was written as a tribute to the late poet literary critic, E.
A. Babalola, an Associate Professor of English,versity of Lagos
who died on 21st June, 2004. Study the tone optem, which | have
reproduced in part here.

Now that this pilgrimage is over

And thetombopens by His will
Leaving us tanournthe mystery
Of this transformation
And now inshroud
Before your maker
We mournyour triumph
Over depressions
And the rigours of existence
Transformed you were
In your synchronised
Dancing and singing
To heavenly mysteries
And the hallelujah of resurrection ...
We mourn this day
The 21st day in June 2004
Our diary of sin and
Of a missing letter ...
| offer you roses
And white apparel to your green tomb
You gave me knowledge
But now,| offer you my tears
| offer you tears
That linger in my eyes
This raining season
But you give me your cotton-filled nose
Without your bag of humour ...

Study the words which | have italicised in the p@eWihat effect do the
words have on you? What do the words, and phragggest about the
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tone of the poem on the remembrance of a deceased fand teacher
of the poet?

Symbol

A poem should show a person, place, an object,temection that
conveys more than its (literal) ordinary meaningsyinbol is something
that represent another thing else. The meaning ofymbol is
determined by the contexts in which it appears.

Here is a poem on the transient nature of man.cdtie use of ‘time’
by the poet to symbolise the temporal nature of.man

Time

Timekeeps ticking away

On a lonely path

And as everyone travels by it

It keeps changing

And assuming the colour of everyone
Like a chameleon

And people keep changing by it
Time pretends to have no relationship
With anyone

Yet, it determines the pace

Anyone can go

“Time” has been used in this poem to symbolisetémeporal nature of
life. The use of a “chameleon” in the poem also gasts the
permanency of change, in the sense of dying asisg¢ka poem.

3.1.2 Figures of Speech

Although figures of speech may be indirect, they mreant to aid our
understanding of what they describe. Poets ofterthesm to capture the
imagination of the readers. Other genres (typeditefiture like prose
and drama also use figures of speech. But, it g ionpoetry that it is

used with concentration. It helps the poet to ahieolour, intensity

and vividness.
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Study the use of figures of speech in the poemviaelo
The hunter’s shot

The birds took off like a bullet
When the hunter fired a

of simile here Missing shot at them

Notice the use {

Missing through the forest

Of trees and birds ofvariegated
feather

Unlocking the mystery of flights
Metaphor The way God unlocked the Ark of Noah
> After the flood
The beautiful Ark so beautiful
The Ark was a woman.

We notice the repetitive use of the figure of spettmile” to describe

how the birds flew away when the hunter fired at sttdhem. You could

write a poem using any figure of speech to helpbiseuty of your work.

Figurative language is the language often usedeszribe effect and is
not expected to be read literally. The meaningy theress are usually
beyond the literal level. Some of them are statddvio with examples:

A metaphor - usually states that one thmgnother

metaphor do not udiéke or as
» She was #onessin the fight.

A simile - uses words such lse or asto compare things that are
seemingly unlike

. » The soldier took offike a bullet
What is compared to some other thing is
called the tenor (i.e. the soldier is the tenor)
The thing with which it is compared is called
the vehicle (i.e. like a bullet).
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Personification - is a figure of speech in whichaammal, an object, or
an idea is given human qualities.

. » The sursmilesat me.

Imagery - Normally a descriptive language that esolemotional
response, appeals to the senses of touch, sighdstaste
or smell.

_ The smoke from the engine pipe sprawls,
" curls, thickens in a grey purplish cloud
through the crowd.

Sound Devices

Sound devices contribute to the musical qualitg pbem and help to
achieve emphasis.

Alliteration - the repetition of consonantal sourdishe beginning of
words.

‘ All I nocked near the net

»
>

- n n n alliterate

Assonance - The repetition of vowel sounds

» Ignored, she sits, still
- i, i assonance

Consonance - Repetition of consonant sounds witbids or at the end
of words

» ill treated she retreated through the door.

>

-t t
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Onomatopoeia - use of a phrase or a word that stgge imitates a
sound.

»  lick, tick says the clock

- tick, tick (sounds like the movement of a clock).
3.2 Rhyme

This is the repetition of similar sounds in worlattappear close to each
other in a poem.

Internal rhyme - occurs within a line of poetry

Judge Tenderly - of me

+ %t  Internal rhyme

Source: Emily Dickinson: “This is my letter to thrld”
End rhyme - Occurs at the end of lines
How statue - like | see the stand
A

The agate lamp within thlkpnj

Source: Edgar Allan Poe: “To Helerr ] End rhyme

Start rhyme - Refers to words that almost rhymé nlot quite

Who took the Flag tgday.

Can tell the definition

) Slant rhyme
So clear of victory

Source: Emily Dickinson “Success is counted Swektes

Rhyme scheme -  Pattern of rhyme formed by end rhysndentified
by assigning a different letter of the alphabet to
each new rhyme.
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3.3 Rhythm

In poetry rhythm creates pleasurable patterns itfairee meaning. A
characteristic of rhythm is its repetitive effesing phrases. Stresses are
combined to provide the pleasure of the rhythm warhSound effects
in poetry in appropriate words give pleasure intpoelt is only in
exceptional cases that prose uses rhythm. Fomicestdelow is a study
of a few lines from a speech of Winston Churchill the House of
Commons after the Allied forces lost a battle te therman forces at
Dunkirk during World War Il (Meyer 1987).

A) Rhythm in prose

We shalt not flag or fail. We?shall go on to the end.
Repeated eleven time

in this extract for We 3shall fight in France, wé shall fight on the seas
beauty and emphasis . ) . .
and oceans, wishall fight with growing confidence

and growing strength in the air V\;e shall defend ou

Island, whatever the cost may be, {gkall fight on

the beaches, we shall fight on the landing grounds,
we %shall fight in the fields and in the streets, we

11

shall fight in the hills; we shall never surrener
639).

Winston Churchill conveys his intention to win thar to the British
people by a repetitive (identical) use of “we shall The use of
repetition creates/gives pleasure through the eghaii similar sounds.
Rhyme is for the ear and eyes.

You can also study the repetitive patterns of ploiem. You will notice
the repetitive use of “you, who dares the stodmigs” in the poem.
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“Daring the stool of songs” (for Niyi Osundare)

You
Repeated tor (Who dares the stool of songs
beauty and And took from its makers
emphasis The gem of complex colours
Which you fabricated
To the a post-modern flame

You

Who dares the stool of songs

And took from its makers

The gem of complex colours

And give to your disciples

Who sat round a ritual table
Rehearsing
Redrawing and
Asking for

The mystery behind

The new gem to change its flag of

honour To sing a hew song

To earn a nod of our ancestors

You

Who dares the stool of songs

And took from its makers

The gem of complex colours

Broken into the famous tunes

Of ancestral rhythm

With multiple disciples

Breaking from their discordant rhyme
To bask in a new rhapsodic order

A renewed song of ancient colour.

3.3 Sounds

The beauty of poetry is fully realised when it msad aloud. When
writing a poem you must carefully choose your waaidd arrange them
for their sound effect and meanings. One very ingrarway that the
meaning of a poem is communicated is through squedsnakes hiss,
sheep bleat). Poetry has a strong relationship miitkic. For instance,
lyric poetry originated from songs in the phonolajypoetry.
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Suggestions for reading poetry

. Read a poem more than once to be familiar withatgents.

. Begin your reading from its title and pay attentiont as a lead
to the poem.

. When you read, do not allow the difficult words yencounter in
the lines hold you back/discourage you.

. On a second reading, pay attention to unfamiliardsiines you
do not understand (i.e. try to look up difficult mis in the
dictionary).

. As you read, take note of the use of punctuationken@y the
poet. The spaces on the page and in-between t& Inust be
read.

. The structural placement of words or arrangement of

words/letters in some spatial and unconventiondéorlso has
meaning in poetry.

. Study the style and diction of the poet and trydentify them
with existing schools of thought (i.e. modernism post-
modernism).

. You may read your poem aloud to a friend’s heamnget a
friend read it to you aloud. Through this, you wik able to
appreciate its beauty and rhythmical pattern.

. Read through each line of the poem again and again.

. Read meaning into/out of the elements of the poem.

. Do not get bored by the subject of the poem, elensi that
which you dislike.

. Ensure you do a comprehensive and objective asabysiour
poem because that is when the poem will come alive.

SELF ASSESSMENT EXERCISE 1

Differentiate between sound, diction, tone, syndrad figures of speech
in poetry.

4.0 CONCLUSION

In this Unit we have discussed the various techesdgor writing poetry.
We have also outlined the characteristics of podtgad through your
work and make sure it is free of errors.
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5.0 SUMMARY

In this unit, you have learnt:

. poetry thrives on use of figurative language, squinction, word
order, tone, symbol

. some flashes of poetry can occur in prose/speetmeésnit 5 of
Module 3, you will be introduced to the elementsdodma and
play writing.

6.0 TUTOR-MARKED ASSIGNMENT

=

How can one read and understand a poem?
2. Mention the advantages of using the diction and
image techniques of writing a poem.
3. Write a poem of not more than ten lines on anyestitof your

choice.

4. Write a poem of not more than twenty lines eaclamythree of
the following.
(a) war (b) death  (c) love (d) marriage

(e) abortion (f) National Open University of Nigeri
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UNIT 5 PLAY WRITING
CONTENTS

1.0 Introduction
2.0 Objectives
3.0 Main Content
3.1 A Drama Play
3.2  Setting
3.2.1 Plot
3.2.2 Characters
3.2.3 Types of Comedy
3.2.4 Theme
3.2.5 Language
3.2.6 Characteristics of a Play
3.3 Dialogue
3.3.1 Acts and Scenes
4.0 Conclusion
5.0 Summary
6.0 Tutor-Marked Assignment
7.0 References/Further Reading

1.0 INTRODUCTION

This Unit is designed to take you through someheaf information you
need to possess to be able to write a good playefading and for the
stage. In this Unit, you will find that some of takements and techniques
of play writing which you are exposed to are thiggs already know. You
may have been introduced to some of the elementshier genres in the
previous Units of this Module. These vital elemeate repeated in this
Unit because they are also relevant to play writing

The knowledge of play writing is an enterprisingeoit also demands a
good knowledge of creativity since plays are priflganeant to be acted

on the stage. As interesting as it seems, thengriof a play demands a
good knowledge of creative writing. That is why yowist learn how to

be focused as you try to write a play for the stage

Creative writing, especially as it concerns playitwg, demands
specific designs to express yourself with the tlaappropriate to the
characters in your play as well as to your audieN@a may come in
contact with some situations in life in which yowaynbe required to
write a play for the stage.

Writing a play requires some extra skills so ti&t audience, and actors
would be able to interpret your play on the stAfjeen such situations
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occur, you are expected to be able to show a nyastehe skills
required for play writing.

2.0 OBJECTIVES

At the end of this unit, you should be able to:

. write a play that comprises the elements of plajtivg (i.e.
setting, imitation/impersonation, dialogue, plot, heine,
characters, language etc)

. attempt writing a play that can be acted

. determine the materials you will need for the wgtof a play.

3.0 MAIN CONTENT

3.1 A Drama Play

This is a story that has been written to be peréalron stage by actors
for an audience. A playwright develops a scriptgeople to act on the
stage. He/she also writes the stage direction sbrédaders, actors and
directors can imagine and interpret correctly there story or series of

actions. The actors in a play revolve around thaagonist whom the

audience sometimes sympathises with. Understanti@gelements of

drama can help you appreciate a play.

3.2 Setting

Like in prose, the setting of a play may be a dic#él or real place. The
setting of the play which you write should includpecific time and
location in history.

Your play can only have basis when you provideexgigc environment
for the characters to act (behave and misbehave).

For example, Femi Osofisan®lidnight Hotel has its geographical
setting in a typical low class hotel in Lagos. Timéetween 1914 and
the post independent Nigeria. Rasheed GbadamBst®es from the
Lagoonis set in Lagos and Ola Rotimithe Gods Are Not to Blanme
set in Kutuje, Ikolu, lle-Ife, ljekun and so on.

A play can be set in more than one location. Solagspmay not have a
real or actual location. The setting is usuallycdded at the beginning
of a play.
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3.2.1 Plot

Your play should have an established sequenceaitevYour readers
should know how incidents are arranged. The ploa @lay is not its
story. According to Abrams, “the plot in a dramaticnarrative work is
constituted by its events and actions, as theseeadered in emotional
and artistic effects” (1993).

A plot according to Aristotle is the first princgpland the soul of
tragedy. Plot is the sequential arrangement ofdemis in a piece of
writing. It must have unity that means a ‘whole'spessing a beginning,
middle and an end. A plot may be simple or complex.

. In a simple plot, actions or incidents move frone @oint to the
other till the resolution of the plot. An exampgledipus Rex

. A complex plot has many subordinate themes whiclesse the
complication of the plot as we haveKing Lear.

. There is usually a rising action as events give tosfresh crises.
This is known as complication.

. There is a discovery which leads to a falling attio

. The plot of a tragic play is different from that @dmedy at the
point of resolution (i.e. a comedy ends happily le/lfa tragedy
ends in sadness).

. When the plot smoothly graduates from one evetéoother in
chronological order, it is called linea plot.
. When the plot is contrary to the chronological oydas we have

in episodic plays), it is called mosaic plot.
3.2.2 Characters

Characters are often listed at the beginning ofag.prhe list might
include a short description of each character.

This is the presentation of person or animals peatorm the actions in
a dramatic work. While character stands for the s@enel,
characterisation refers to the attributes and hebav of each character
that distinguishes one from the other. Actions lbargiven their proper
form, meaning and interpretation only through appeie/effective
characters and characterisation. Acting necessifa¢eformance, of a
written play. Characters are symbols to communioaaning, thought,
feelings and ideas. The main character is the gooiat. In tragedy, the
protagonist is the tragic hero.
. If your play is a tragedy

(@)  Your major character/hero must arouse pity.

(b) He must not be all good and must not be all evil.

() He must be shown as suffering from the changertdrfie

as a result of wrongful act.
(d) He must commit the wrong act as a result of a flas

character.
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(e) The unavoidable flaw in the tragic hero must lesu to
violate moral laws.
() He must come to a tragic end through an actionrtuest

be serious, complete and be of certain magnitude.
. If your play is a comedy:
(@) No matter what, events end in happiness.
(b) Issues in the play are always about familiar maitter

(c) Good wins over evil
(d) Tone and mood are usually comic/humourous.

3.2.3 Types of Comedy (popularised by William Shalspeare)
Romantic Comedy

. The plot is based on a love affair.
. The love affair is not often smooth (e.g. Williarhe&espeare’s

As you like itandA Midsummer’s Nights Dregm

Satiric Comedy

. Is designed to ridicule violations of social contiens and
morals.

. Uses humour as a weapon (e.g. Wole Soyirtka Trials of
Brother Jerg.

Comedy of manner

. Deals with the life of gentlemen and ladies whe lavlife of
leisure.

. Deposits artificial and polished life.

. Contains illicit love that goes on in the society.

. Makes use of intelligent dialogue (e.g. Oliver Ganldth’'s She
Stoops to Conquigr

3.2.4 Theme

This is the message or main idea which you wamiass across to your audience. A
work of drama must have a main theme (message3w@nthemes. The main theme is
derived from the actions revolving around the majuaracter. Sub-themes are usually
the other themes that surround the other characters

110



ENG416 CREATIVE WRITING 11l

For example, in Femi Osofisaniidnight Hote| the main theme is
corruption while in Ola Rotimi’'SKurunmi the main theme is power.
Other themes on the works are betrayal, lies, aathendurance and so
on.

3.2.5 Language

This is an important aspect of drama. It is the inmadoy which you can

reveal your thoughts. Themes of the play are espresising language.
Though, poetry makes a more conscious use of lgegtlzan prose
fiction and drama. Yet, the playwright's choicevadrds, whether literal

or metaphorical, helps in giving meaning to theypla is the use of

language that distinguishes one character fronother. For instance, a
messenger in a play must speak in a language ¢figg his social status
and orientation. A king in the same play must bsigeed a ‘royal

language’, and a politician too must be identifibdough his use of
language in a play.

3.2.6 The Characteristics of a Play

. it uses dialogue as a major difference with otlmeatve writings

. use of language is strict and deliberate.

. it uses figures of speech.

. it usually has a central message.

. it uses symbol and imagery.

. it has setting.

. it is written in related acts, scenes and othegmestyles like Happenings,
Movements, Situations

. plays embody a sequence of events.

. it is meant to be acted on stage.

All of these are not peculiar to plays, but aregédy common to the
genres of literature.

3.3 Dialogue

Dialogue is the very crucial element that dististpeis drama from other
genre of literature. This is the conversation betwecharacters.
Dialogue reveals the plot and nature of the characin the play.
Dialogue has a lot to do with actions. Since draimameant to
communicate, words are the linguistic symbols ghownication.

3.4 Acts and Scenes

In classical play writing, plays are divided intotaand scenes, which
show a change in the passage of time and locatimranstance, a one-
act play takes place in one location over a peabdme. In modern
playwriting however, playwrights may decide to appbn-conventional
styles by the use of Happening, Movement and Samatto change

actions and events
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SELF ASSESSMENT EXERCISE 1
What is the relevance of characters and settirgpiay?
4.0 CONCLUSION

In this Unit, we have discussed the techniquedayf writing. We have
also talked about some of the characteristics pfag. Take note of
these as you read through the work and go over waowk thoroughly
before you submit to your facilitator.

5.0 SUMMARY

In this unit, you have learnt that:

. setting, plot, characters, theme and languagengveriant to a
play.
. with the characteristics mentioned, a play is iimsoways

different from other genres of literature (i.e. $Ep poetry)
especially if we consider that plays are meant ¢oabted on
stage. Though, they are somewhat similar in sorpeds.

6.0 TUTOR-MARKED ASSIGNMENT

1. With reference to any of the plays of William Shepeare, Wole
Soyinka, Bernard Shaw, Athol Fugard, Femi Osofisard
discuss theme and Language in relation to playngrit

2. Write a short comedy for the stage.

3. Write a short play using the techniques of playtingi

4 Write a short play that must be a tragedy.
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